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THIS WEEK’S NASH 

FEATURING ELI YOUNG BAND 


TOSY KEITH’S 

SONGWRITING 

HONOR 
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JOINS FORCES 
WITH GUINNESS 


MANDRELL 

SISTERS 

return to the 
^ stage for 
good 
! cause 


CW takes a look & 
at Randy Travis, 
Hank Williams Jr. 

and a host of others 
who deserve a shot 
at the Hall of Fame 
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Outside of being on stage, 
my favorite place to be 
is outdoors. Igtewup 
in rural Dixon, CA pod 
I've been bunting with my 
father ever since I ms 
a young boy. He taught 
me how to hunt and shoot, 
firearm safety 
and have respedt 
for the outdoors.” 
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JON PARDI 
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Team BS 

◄ BLAKE SHELTON and fellow 
coaches ADAM LEVINE, PHAR- 
RELL WILLIAMS and CHRISTINA 
AGUILERA are back in the saddle 
again for the eighth season of The 
Voice, which premiered on Feb. 23. 
Blake is going for an unprecedent- 
ed fifth coaching championship— 
which would surpass Bill Belichick’s 
four Super Bowl wins— and he’s 
doing it without deflated balls. 


THE JUKEBOX 


Essential songs from 
the artists featured 
in this issue! 

Randy Travis 
“Diggin’ Up Bones” 
“Forever and Ever, Amen” 

Hank Williams Jr. 


Up Where 
They Belong 

► Hats off 
to GARTH 
BROOKS and 
TRISHA YEAR- 
WOOD for be- 
ing named hosts 
of the inaugural 
ACM Lifting Lives gala in Arling- 
ton, Texas, on April 17, two nights 
before the 50th annual Academy 
of Country Music Awards show. 
And they will be doing some seri- 
ous venue-hopping, alternating 
between concerts at the Omni 
Dallas Hotel and the Fort Worth 
Zoo. ACM Lifting Lives will dis- 
tribute proceeds from ticket sales 
to several charities. 




Alabama Georgia Line? 

▲ At JASON ALDEAN’s sold-out 

Nashville show, he treated fans to 
a very special moment with one 
of his biggest musical influences, 
ALABAMA’S RANDY OWEN. The 
pair sang “Tennessee River” and 
“My Home’s in Alabama,” making 
a strong case that those classic 
country tunes can still work on a 
big stage all these years later. 


Turn It Up 

T When you see a song title like “Raise 
’Em Up,” you can pretty much guess 
what the song will be about. But kudos 
to songwriters JEFFREY STEELE, TOM 
DOUGLAS and THE CADILLAC THREE’s 
JAREN JOHNSTON for co-writing the 
new KEITH URBAN/ERIC CHURCH 
duet. While it does reference trucks 
in the opening verse, the song’s lyri- 
cal content cuts deep with themes of 
patriotism and family. 



“Family Tradition” 
“Whiskey Bent and Hell 
Bound” 


Eli Young Band 

“Turn It On” 


Kenny Chesney with 
Grace Potter 
“Wild Child” 


Trisha Yearwood 

“I Remember You” 


Craig Campbell 
“Keep Them Kisses 
Cornin’” 


Brett Eldredge 

“Mean to Me” 



Rhinestone 

Cowboys 

► GLEN CAMPBELL’S 

“I’m Not Gonna Miss 
You” was an Oscar 
nominee for Best 
Original Song, and 
Tim McGraw stepped 
in on the big night to 
perform a beautifully 
restrained and rever- 
ent version. It might 
not have gotten the 
Oscar, but it was 
easily one of 
the show’s 
most powerful 
moments. 


Randy Houser 

“Like a Cowboy” 


Ira Dean 

“Nothin’ to Do Round 
Here” 


Barbara Mandrei= 
“Sleeping Single in a 
Double Bed” 


Allison Moorer 
“Down to Believing” 

Feufollet 

“Tired of Your Tears” 


rdior 


Look for this 
Country Weekly 
playlist on rdio! 
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Fame Worthy 

WeYe inching closer to a special time in Nashville, 
when the new inductees to the Country Music 
Hall of Fame will be announced. We’ve come up 
with our own list of possibilities and make the 
case for several who just might hear their name 
called. Who’ll be the next in line? 





22 I Allison Moorer 

It all comes Down to Believing on her new album, 
written during a time of turmoil. 

24 I Mandrell Sisters 

Barbara, Louise and Irlene Mandrell return to the 
stage for a doggone worthy fundraiser. 

50 I Hottest Bachelor 

It’s time to cast your vote for the hottest hunk in 
country music. 

52 I Cruisin’ Country 

Fun-loving stars made the Country Music Cruise a 
first-class trip for fans. 


56 I Tortuga Festival 

The Fort Lauderdale fest mixes music with an 
environmental message. 

58 I Craig Campbell 

Signing with a new label marks a major turning 
point for the “Keep Them Kisses Cornin’’’ singer. 

62 I Ira Dean 

The former Trick Pony member’s latest album 
features an all-star vocal collaboration. 

64 I James McMurtry 

Social commentary weaves its way into the singer/ 
songwriter’s new album. 
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NASH 

The Eli Young Band came 
out of Texas with a mission 
and big dreams. Now that 
they’ve found success, the 
foursome is determined to 
hold on to it. Plus, Jason Al- 
dean kept the fires burning 
with a show in Nashville that 
warmed up a chilly winter 
night. And get the highlights 
from Country Radio Seminar 
week in Nashville. 



1 I The Hit List 
4 I Letters 
6 I The Big Picture 

8 I The Mix 

Toby Keith earns a spot in the 
Songwriters Hall of Fame; Trisha 
Yearwood’s Home Collection line 
of furnishings. 

16 I Behind the Song 

“Mean to Me.” 

18 I Country Style 

Your very own festival survival 
guide. 

20 I Get Cookin’ 

Guinness serves up a couple of 
ideas for St. Patrick’s Day. 

43 I Hot Spots 

Katy K Designs. 

61 I On Tour 

Kenny Chesney. 

66 I Reviews 

Luke Bryan bids farewell to spring 
break, plus albums from Aaron 
Tippin and Southern rockers 
Blackberry Smoke. 

68 I On the Edge 

70 I Stars Up Close 

72 I Flashback 

74 I Charts 

76 I Puzzles 

80 I Fill In the Blanks 

Randy Houser. 
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[ LETTERS ] 





Dear Readers: 


As we were deciding on our cover feature for this week, 
we were debating a number of stories we found 
interesting. But one stuck out. With the Country 
Music Hall of Fame announcements coming in 
(usually) April, we got on the subject of those artists 
who are not in the Hall of Fame. The list is long, and 
even we couldn’t believe how many have not made it 
into the Hall yet. We decided to pick five outstanding 
performers who would qualify as Modern Era inductees 
this year. And yes, we know you might not agree with our 
choices, but we’d love to hear your stance on other eligible candi- 
dates. Send your thoughts to letters@countryweekly.com. But first, check 
out the cover story on page 44, where 
our writers make cases for RANDY 
TRAVIS, HANK WILLIAMS JR., 

RICKY SKAGGS, BROOKS & 

DUNN and ALAN JACKSON. 

In this week’s NASH, we hang out 
with the guys in the ELI YOUNG 
BAND. Upon the release of their 
new single, we wanted to catch up 
on all things Eli Young. We also 
continue our Music Madness con- 
test, so be sure and go to Country- 
Weekly.com and vote. And we take 
you inside Country Radio Seminar, 
featuring all your favorite stars, 
and so much more. 

Don’t miss next week’s issue, on stands March 23^ as we kick off the 
highly anticipated Big Revival Tour with KENNY CHESNEY. 


See you next week! 




S;- 




LISA KONICKI, Editor in Chief 


Tell Us What YOU Think! 


MAIL: Letters, Country Weekly, 

506 2nd Ave. South, Suite 200, Nashville, TN 37210. 

SEND E-MAIL TO: letters@countryweekly.com 

Please include your name, address and daytime phone number 
with all correspondence. Country l/l/ee/c/y assumes no responsibility for re- 
turning unsolicited material, including, but not limited to, photographs, art- 
work, manuscripts and letters. Letters may be edited for clarity and length. 


! 
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THE ONE AND ONLY 

Thank you so much for putting 
Reba on the cover \_Comeback 
Queen, Jan. 26]. I have been 
a longtime Country Weekly 
subscriber. There is no one like 
her, and I love her so much. 

- DOROTHY FINN 
Winchendon, Mass. 


READER SUGGESTION 

What I would like to see is a 
small section titled “Where 
Are They Now?” Just feature 
one person a week. Also, what 
about a book section? This 
would feature one or two books 
about country artists— mem- 
oirs, bios or self-written fiction. 
Thank you for considering. 

- DENNIS COON 


MAKING A CHOICE 

In response to the letter by Da- 
vid Harrison regarding country 
songs referencing drinking, 
smoking dope, cussing and 
sex [Letters, Feb. 2J], this is so 
true. We don’t need to listen 
to it, and we don’t. We have 
been country fans for decades, 
listening to Roy Acuff, Ray 
Price, Tom T. Hall, Roy Clark, 
Buck Owens, George Jones, 
then graduating to George 
Strait, Reba, Dolly, Alan Jack- 
son, Vince Gill, Josh Turner, 

The Oak Ridge Boys and Faith 
and Tim. Today, there are art- 
ists like Carrie Underwood and 
Lady Antebellum who have 
good songs. If the younger 
generation chooses Blake 
Shelton, Luke Bryan, Dierks 
Bentley, Jason Aldean and 
Florida Georgia Line, that’s 
their choice. We have the 
privilege of making our own 
decisions. Just keep searching 
for the good ones, David. 

- PHIL & RUBY DOROSH 
Shippensburg, Pa. 
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THE INSIDE STORIES ON COUNTRY MUSIC’S HOTTEST STARS 








CHECK ’EM OUT 

In the eyes of a group of school children, 
RASCAL FLATTS really rocks. On Feb. 18, 
the superstar trio visited Miramonte 
Elementary School in Los Angeles to 
announce the awarding of a CMA Foun- 
dation grant of $150,000 to the national 
organization Little Kids Rock, which 
donates teacher training, musical instru- 
ments and other resources to public r^_., 
schools facing budget cuts. 








A 


iids^ck 


the mix 

ALL YOU WANT TO KNOW ABOUT THE STARS OF COUNTRY-AND THEN SOME! 






For the latest music news, 

®°'°cooii™EEmy.coiii 



Make Yourself 
at Home 


If the heart of a home is the kitchen, TRISHA 
YEARWOOD knows a thing or two about how 
to make a house a home since writing three 
cookbooks. But home goes beyond the kitchen 
in the abode she shares with Garth Brooks, as 
well as in her new line of furniture through 
Klaussner Home Furnishings. The Trisha Year- 
wood Home Collection features pieces for the 
entire home that are reflective of Trisha’s own 
warm and welcoming personality. The collec- 
tion makes its debut April 18. 


GARTH/RODDY/SEAN/& KIDS BY DAN HARR/INVISION/AP/CORBIS; HUNTER BY ANGELA WEISS/GETTY IMAGES 




BRAMh/IY 

in THe 


HUNTER IN LA LA LAND 

Hunter Hayes performs at 
the sixth annual Grammy 
in the Schools Live! benefit 
concert in Los Angeles. 
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big screen again in an upcoming 
movie titled Waiting for the Miracie 
to Come. Production has just 
begun on the film, which is set to 
be shot on Willie’s private ranch in 
Luck, Texas. Waiting for the Miracie 
to Come centers around a young 
woman whose quest for gold 
leads her to some fascinating 
characters. Among those are 
a retired vaudeville perform- 
er, played by Willie, and his 
wife, who will be played , 
by acclaimed actress 
Charlotte Rampling. 

Newcomer Sophie Lowe 
co-stars as the young 
woman. Another musical 
superstar, U2’s lead vocalist, 

Bono, is writing an original 
song for the movie, which 
Willie will perform. 




CALLS TOBY KEITH 


A 


TOBY KEITH’S songwriting prowess is some- 
times overlooked, but the Songwriters Hall 
of Fame has obviously been paying close 
attention. Toby will become one of the new- 
est members of the Songwriters Hall during 
its annual induction event on June 18 in New 
York City. He’ll be joined by another country 
stalwart, BOBBY BRADDOCK, whose credits 
include GEORGE JONES’ “He Stopped Loving 
Her Today’’ and TRACY LAWRENCE’S “Time 
Marches On.’’ Also in the induction class are 
Cyndi Lauper, Grateful Dead songwriting team 
Jerry Garcia and Robert Hunter, blues icon Willie Dixon and pop composer 
Linda Perry. “I am honored to be in the Songwriters Hall of Fame,’’ Toby said 
upon learning the news. “It means the world to me and it is the only award 
that I will display on my desk.’’ 
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MUSICAL 

NOTES 

BABY NEWS 

Ceric church and 

wife Katherine welcomed 
son Tennessee Hawkins 
Church on Feb. 15. The 
couple also has an older 
son, 3-year-old Boone 
McCoy Church. 



LOGAN MIZE and wife Jill 
welcomed daughter Violet 
Raye on Valentine's Day, 
Feb. 14. 

CLARA HENNINGSEN 

of The Henningsens and 
husband Jacob Calaway 
celebrated Valentine’s Day 
on Feb. 14 with the birth of 
their first child, son LOUIE 
CANNON CALAWAY. 



TOBY COURTESY UMG;WILLIE BY DAVID MCCLISTER/SHOCK INK; KATHERINE & ERIC BY CHRISTOPHER POLK/GETTY IMAGES; BABY LOUIE, JACOB & CLARA COURTESY CLARA HENNINGSEN FACEBOOK 





Pannin 
for Gol 

Ask any country artist and they’ll tell 
you, “It’s all about the song.’’ So, from 
March 24 to 28 in Nashville, TIN PAN 
SOUTH celebrates the hearts and 
souls behind the hits: the songwrit- 
ers. Held annually in Nashville, Tin 
Pan is the world’s biggest songwriter 
festival, and this year it’s bigger and 
brighter than ever with singer/song- 
writers like VINCE GILL, LADY ANTE- 
BELLUM’s HILLARY SCOTT, BRANDY 
CLARK, CRAIG CAMPBELL, JOSH 
THOMPSON, CASEY JAMES, CHUCK 
WICKS and CHARLIE WORSHAM in 
the lineup, along with songwriters like 
SHANE McANALLY, BRETT JAMES, 
CHRIS DeSTEFANO, NATALIE HEMBY 
and LUKE LAIRD. If you’re interested 
in attending, go to tinpansouth.com 
for tickets. 





SPECIAL 


CONTAINING 

25 SONGSI 


AVAILABLE AT AARONTIPPIN.COM 
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Hold My Beer 
& Listen to This 


It’s been 15 years in the making. Texas 
superstars WADE BOWEN and RANDY 
ROGERS have been pals for that long, 
even solidifying their friendship with their annual Hold My Beer and 
Watch This Tour through Texas. If you’ve never had the good fortune 
to attend one of these shows, you can at least experience the music at 
home when the Hold My Beer, Vol. 7 album comes out on April 20. The 
10-song collection, which includes a cover of Merle Haggard’s “Reasons 
to Quit,’’ showcases all that is good about beer, bars and buddies. 


Texas troupe RECKLESS KELLY is hosting 
their annual Celebrity Softball Jam on May 31 
at Dell Diamond in Round Rock, Texas, and 
not only is it a genuinely fun day of ball, it’s 
also a great day of music with more than 20 performers on two differ- 
ent stages. Some of the artists who have signed on so far include Cody 
Canada & The Departed, Charlie Robison, Kyle Parks and Shinyribs. Oh, 
it gets even better! Money raised at the event benefits Austin-area youth 
sports programs. General admission tickets are available at rkcsj.org. 



HEAVY 

HITTERS 


Musical 

Notes CONTINUED 



TOUR 

KENNY 
CHESNEY will 
kick off The 
Big Revival 
Tour with two 
shows at Bridge- 
stone Arena in Nashville 
on March 26 and 27. JAKE 


OWEN and CHASE RICE 


are the opening acts for 
both shows. 



EMILY WEST 

will play a 
series of resi- 
dency shows 
at clubs in 
New York City, 
Philadelphia, 

Chicago and Los Angeles. 
Her first show takes place 
at Subculture in New York 
on April 2. 


BOOKS 

In his new book, MOJO 
TRIANGLE: BIRTHPLACE 
OF COUNTRY, BLUES, 
JAZZ AND ROCK ’N’ 
ROLL, author JAMES L. 
DICKERSON contends 
that Natchez, Miss., was 
the center of American 
music. According to 
James, American music 
began when slaves came 
in contact with Native 
American music, which 
was later influenced by 
the music of white settlers. 
Natchez doesn’t get the 
credit, James 
says, because 
the city did 
not develop 
a recording 
industry. 

The book is 
available at 
Amazon and 
other retailers. 
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THE BLASTERS 

Fixtures of the 1980s L.A. punk 
rock scene, The Blasters took strug 
gling newcomer Dwight on tour 
as their opening act. Dwight later 
found success recording “Long 
White Cadillac,” which was written 
by Blasters co-founder Dave Alvin. 


^ARREN ZEVON 

^^On his 2002 compila- 
V tion album. Reprise, 
I \ Please, Baby, 

I Dwight duets with 
J Flaco Jimenez on 
I . Warren Zevon’s 
“Carmelita.” In 2003, 
Dwight provided back- 
ground vocals on War- 
ren’s last album. The Wind, 
which also featured Bruce 
Springsteen, Jackson 
Browne and Tom Petty. 


BUCK OWENS 

Dwight cites Bakers- 
field Sound pioneer 
Buck Owens as one of 
his biggest influences. 
The two teamed up 
for a duet on 1988’s ■ 
“Streets of Bakers- ' 
field,” which became 
Buck’s first No. 1 
single in 16 years. In 
2007, Dwight released 
Dwight Sings Buck, a 
15-song tribute album. 


; BILLY BOB i 
THORNTON 

I Dwight co- 
I starred as Doyle 
I Hargraves in the 
I 1996 film SUng 
Blade, which Bil- 
ly Bob Thornton 
' wrote, directed 
^ \ and starred in. In 
2000, Billy Bob \ 
\ returned the 
\ favor and co- 
starred in South 
of Heaven, West 
\ of Hell, a film \ 
, \ Dwight wrote, \ 
\ directed and \ 

\ starred in. \ \ 


>ELVIS PRESLEY 

' Elvis’ dance moves 
/ aren’t the only thing 
Dwight has borrowed 
/ from the King on- 
/ stage. Dwight also has 
recorded a number of 
Elvis’ hits, including 
“Mystery Train,” “Little 
^ Sister” and “Suspi- 
K cious Minds.” / 


BECK 

Dwight’s 2012 critically acclaimed 
album, J Pears, included collabo- 
rations with Beck, Kid Rock and “ 
Ashley Monroe. Beck produced — 
two songs on the album, “A Heart 
Like Mine” and “Missing Heart,” 
while Kid Rock and Ashley tack- 
led co-writes on “Take Hold of My 
Hand” and “It’s Never Alright,” _ - 
respectively. 


Not only is he 'Wm 
I a singer, songwriter, I 
1 musician and actor, but ^ 
f Dwight is also one helluva 
boot-scooter. Where did this 
jack-of-all-trades acquire such 
a repertoire of skills? His 
i Circle of Influence can help 
L answer this query. 






SAIL WITH C OUNTRY 


M USIC L ECeUDSI 


THECODNTRY 


CRUISES 


2016 


JiNCA&T -23, 2016 

Ft. Lauderdale * Key West 
Ocho Rios, Jamaica * Grand Cayman 
Holland America’s m/s Westerdam 
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Kenny Rogers Randy Owen 

special appearance 1/1 9/1 6 lead s i n g e r of 

Alabama 


The Oak 


Mel Tillis Kathy Mattea B.J. Thomas 


The Bellamy 
Brothers 


Shenandoah 

f&aturing 

Marty Raybon 


T. Graham 
Brown 


Jamie O’Neal 


Wade Hayes 


Riders 
in the Sky 

AHDSOOflETOBSASDED! 


REAL CTUHTRY MUSIC AND A REAL flOOD TIME! 

Sail with the superstars of country and experience the music of ttiese artists! 


Rub elbows with the stars during special interactive events inciuding panei 
discussions and Q&As with the artists; autograph sessions; a Red, White and 
Blue BBQ; Gospel hour; line dancing; Texas Hold’em Tournaments; Southern 
cooking demonstrations; karaoke; contests and more! 


BOOH NOW! 




oftlCES START AT- 
PER PPRSo^ 


Enjoy fine dining, beautiful accommodations, superb service and exciting 
ports of call! 


LIVE 


Toll Free US & Canada 855-622-6868 (i-sss 62 country) 


CountryMusicCruise.com E3 thecountrymusiccruise 


Artists subject to change 
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BEHIND THE SONG 



THE HEAT MAY HAVE BEEN get- 
ting to Brett Eldredge during a sum- 
mer writing appointment as he sat 
in Scooter Carusoe’s office on Music 
Row with busted air conditioning. 
“We were sweating ” says Brett. “We 
had the hottest songwriting room in 
the world!” 

But rather than calling it a day, 
the two decided to tough it out a bit 
longer to see what ideas they could 
come up with, as Brett was prepar- 
ing to put the finishing touches on 
his debut album. Brett was playing a 
groove on his guitar to help keep his 
mind off the heat. “I kind of got lost 
doing it,” Brett recalls. “It had this 
romantic vibe.” 

Once Scooter realized Brett was on 
to something, he began to spit out 
random lyrics to bring the groove 
to life. “We started coming up with 
these descriptive things of how much 
somebody means to you,” says Brett. 
“We started rambling back and forth. 
I had this line, and he had that line.” 

Scooter was concentrating on 
what he was coming up with, but 


also keeping an open ear to every- 
thing that was coming out of Brett’s 
mouth. When Brett sang the words 
rd be what you mean to me, the light 
bulb went off in Scooter’s head. 
They found the perfect hook to their 


‘MEAN TO ME’ 


^ Performed by 
Brett Eldredge 


^ Written by 

Brett Eldredge 
Scooter Carusoe 


SCOOT-ING UP 

Scooter Carusoe has 
penned songs for a number 
of artists, including Lady 
Antebellum, David Nail and 
Kenny Chesney. Scooter 
reached the top of the 
charts with Kenny’s “Any- 
thing but Mine” in 2005 
and “Better as a Memory” 
in 2008. 



romantic song. 

At the time, Brett was looking for 
that “special person” to complete 
his personal life, so tapping into the 
emotion of writing about what he 
wanted to have and how much he 
wanted to mean to that person came 
naturally. “When I meet that person, 
they are going to be my world, and I 
am going to give my world to them,” 
Brett says. “I just want to be half as 
special as they will be to me.” 

Once “Mean to Me” was finished, 
Brett recorded the song for his debut 
album. Bring Me Baek. After two 
chart-topping hits, the romantic bal- 
lad was released and reached No. 4 
on Billboards Country Airplay chart. 

“It’s so cool when I think back 
on everything that’s happened with 
this song,” Brett says, smiling. “That 
day it was just me and him in the 
room. Now fast-forward, you’ve got 
thousands of people singing this love 
song that we created, holding lighters 
in the air and their phones are lit up 
every single night. That’s cool.” 

- ALANNA CONAWAY 
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BEVERLY HILLS 


DISH DIRECTV AT&TU-Verse FiOS To find REELZ on your local 

299 238 799 233 cable provider, visit REELZ.com 

Source: Nielsen, L+7 Data, P2+ (000). Beverly Hills Pawn, all airings (6/5/13-12/14/14). Reach based on a 6 min. qualifier. 


SET YOUR DVR 

NEW EPISODES 

Saturdays 9et/10pt 

::reelz 

CHANNEL 


COUNTBY STYLE 



For the fellas, when in Rome 
. . . or when in Nashville. 

Sonoma Life + Style 
Cowboy Hat 

$22 I kohls.com 


Nash/Country Weekly deputy 
editor JIM CASEY says nude 
beaches, fly-fishing and music 
fests are the only acceptable 
times to wear a fanny pack. 

Explorer 16-inch|BM 
Fanny Pack 

$16.99 I overstock.com V;.w 
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Festival Frenzy 

Ho ?ind the boss knows that you 11 




B For the ladies, protect your 
P face and even your shoulders 
g from the sun and keep your i 
j| noggin cool with a super- 1 
g wide-brim straw hat. 

S San Diego Hat Com- 
w pany Ultrabraid Sun 
Fj Hat (in various colors) 

$44 I zappos.com 


An umbrella can be itty 
bitty, but still protect you 
from a big summer rain. 

Totes Holiday Lites 

$28 I macys.com 




CROWD PHOTO BY CHRISTOPHER POLK/GETTY IMAGES 



STOKES NIELSON from 
NASH TV says you must 
have a great camping 
chair. His favorite has a 
handy cup-holder in the 
arm. Check this one out. 
REI Camp X Chair 
$39.50 I rei.com 


Nash/Country Weekly art direc- 
tor CHRIS ALLEN suggests a 
comfortable shoe because “you 
will be walking.” He wore a hiker 
on his last trip to Bonnaroo, and 
boy, do these look great. 
Merrell Rockbit Cove 

$84.95 I cabelas.com 


I Knapsacks are back and hipper 
I than ever, and this one has a 
f compartment for everything. 

I Urban Edge Canvas 
{ Twill and Leather 
I Flapover Backpack 

I $93.99 I overstock.com 


You never know when a 
cloud will appear, so gents 
should have a packable 
jacket ready. 

Columbia Hydro - 
Tech Rain Jacket 

$60 I amazon.com 


Your backpack can say a 
lot about your personal- 
ity, and Sakroots has a 
print to suit yours. 

Sakroots Flap 
Backpack 

$79 I macys.com 


Country artist and America’s 
Morning Show’s CHUCK WICKS’ 
necessary item is a cooler to 
keep his adult beverages per- 
fectly chilled. We like this one. 
Mountainsmith Deluxe 
Cooler Cube 
$49.95 I mountainsmith.com 
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GET COOKIN’ 


"O A TOTTVT/^ GUINNESS AND 


THE BAR 


UNITE TO HELP 
FIREFIGHTERS FOR 
ST. PATRICK’S DAY. 


AS THE FESTIVE ST. PATRICK’S 

Day approaches on March 17, Guin- 
ness is asking folks to raise more 
than a glass of the Irish dry stout. 
They’re also encouraging you to help 
raise money in support of firefighters 
around the country. 

Guinness is releasing a series of 
limited- edition firefighter-inspired 
T-shirts, one designed in collabora- 
tion with Brad Paisley, as a tribute to 


these everyday heroes. Brad, as many 
fans know, comes from a family of 
firefighters, including his dad and 
brother-in-law. These shirts will be 
available through St. Patrick’s Day at 
guinnessgivesback. com . 

And if you thought Guinness was 
strictly for imbibing, check out this 
recipe for Guinness-braised short ribs, 
one of many dishes you can prepare 
with the popular brew. 

- BOB PAXMAN 


Parts Unknown 



v\' 


r 



CELEBRATE ST. PATRICK’S 
DAY WITH THIS GUINNESS- 
INSPIRED DRINK. 


VA ounces Ron Zacapa rum 
ounce lemon juice 
% ounce Creme de Cassis 


^/4 ounce Orgeat (sweet syrup) 
Guinness Draught 


COMBINE first four ingredients 
in a cocktail shaker with ice. 
SHAKE vigorously and 
STRAIN over fresh ice in a 
highball glass. 

Top with Guinness Draught. 
(Guinness urges you to 
please drink responsibly.) 
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Guinness- 
Braised 
Short Ribs 


YIELDS 12 
SHORT RIBS 

12 (T/4-pounds) bone-in 
short ribs (Ribs vary 
in size, so cook times 
may differ slightly.) 

Salt and pepper to taste 
2 carrots, diced 
2 onions, diced 


4 sticks celery, diced 

2 cans Guinness 
Draught beer 

2 gallons beef stock 
2 cups tomato juice 
4 sprigs of thyme 

SEASON short ribs 
with salt and pepper. 
Pan SEAR short ribs in 
medium to hot canola 
oil. When the meat is 
seared to an amber 
brown color, transfer 
to roasting pan. 

In the same pan, 



saute carrots, onions 
and celery and 
transfer to roasting 
pan. Deglaze pan with 
Guinness beer and 
POUR liquid over the 
short ribs. 

ADD beef stock, 
tomato juice and 
thyme to roasting pan, 
COVER with foil. 
BRAISE at 350° for 
2 to 21/2 hours. The 
short ribs will slightly 
pull away from the 
bone when cooked. 
REMOVE short ribs 


from roasting pan 
and cool. STRAIN 
liquid and divide in 
half. REDUCE half the 
liquid in a saucepan 
over heat to create 
a sauce. SIMMER 
remaining liquid with 
short ribs until tender, 
approximately 
15 minutes. 

SPOON sauce over 
your short ribs and 
serve with horseradish 
mashed potatoes 
and sauteed Brussels 
sprout leaves. 
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GOOD FAITH 

ALLISON MOORER WEATHERS THE STORMS ON HER NEW ALBUM. 


BELIEF IS A FUNDAMENTAL 

component of success when it comes 
to anything, whether it’s a marriage, a 
job or even something as ephemeral as 
writing music. If you can’t believe in 
those things the way you used to, then 
it’s incredibly difficult— if not outright 
impossible— to carry on doing them. 

That idea was the basis of singer/ 
songwriter Allison Moorer’s new album, 
Down to Believing^ which was written and 
recorded during a time of great change 
and turmoil in her life. Shortly after her 
2010 album, Crows^ was released, Allison 
took a break from music to give birth to 
her son, John Henry Earle, who was later 
diagnosed with autism. More recently, 
Allison separated from husband (and 
John Henry’s father) Steve Earle after 
nearly 10 years of marriage. Those huge 
life adjustments formed the crux of Down 
to Believing, propelled by Allison’s deter- 
mination to keep writing new songs. 

“The idea that I had was that you 
wake up every day and you work at it 
because that’s what it requires,” she ex- 
plains. “And when you wake up and re- 
alize that you can’t believe in it anymore, 
you have a decision to make. So it’s 
about moving on, in a way, if you can’t 
believe, because at the end of the day 
that’s what you have to be able to do.” 

As she was grappling with John 
Henry’s diagnosis and taking care of 
him, Allison was also grappling with 
her next step in music. Recording and 
touring seemed like pretty far-fetched 
concepts at that time, but there was one 
thing she could do at home: apply a 
workmanlike approach to her craft. 

“I’ve always tried to concentrate on 
songwriting, but I knew that it was re- 
ally the one part of my career that I could 


hold on to, being a mom to a child that 
needed to be in one place,” explains Alli- 
son. “That was the trajectory that I took.” 

Out of this period emerged the 
songs that would eventually form 
Down to Believing, including the 
gnarled rocker “Mama Let the Wolf 
In.” In that one, Allison addresses 
John Henry’s autism, personifying the 
disorder as a menacing intruder and 
getting worked up enough to call it a 
big, bad mother-you-know-what. 

“I think that probably shocks people 
to hear that come out of my mouth in 
a song, but really, I could think of no 
better way to describe the beast that is 
autism,” explains Allison, who recorded 
Down to Believing with her longtime 
producer, Kenny Greenberg. “It’s really 
about being confounded, not being able 
to figure out how it happened and then 



“LIFE IS ALWAYS 
ABOUT CHANGE. 
THAT’S THE ONE 
THING WE CAN 
COUNT ON.” 


the guilt that comes along with not be- 
ing able to protect your child.” 

At the request of her label, El, Allison 
included a cover of Creedence Clearwa- 
ter Revival’s “Have You Ever Seen the 
Rain,” which fits in thematically with 
her meditations on change and relation- 
ships, like the acoustic “Blood,” dedi- 
cated to her sister, Shelby Lynne. Allison 
addresses change and turmoil— includ- 
ing her split with Steve— even more 
directly in “Like It Used to Be” and 
“Thunderstorm Hurricane.” 

“The five years that have gone by 
since I last released a record have held 
a lot of change. Life is always about 
change,” she says. “That’s the one thing 
we can count on. That’s what ‘Like It 
Used to Be’ is about— getting with that, 
sort of saying if you can’t get with it 
you’re in trouble, because it’s coming. 

So accept it, deal with it and move for- 
ward. Don’t try to hang on so tightly.” 

Allison is clearly listening to her own 
advice. The muscular grooves and soul- 
ful ballads on Down to Believing are a 
complete departure from the quiet folk 
songs of 2010’s Crows, and still worlds 
away from her brush with mainstream 
country radio acceptance in the ’90s. 

To hear her tell it, she would go crazy if 
she didn’t push herself to try something 
new. That’s where this idea of belief is 
of the utmost importance. 

“To repeatedly make the same thing | 
over and over, that’s got to be not very | 
exciting after a while,” she asserts. g 

“I’m interested in life. I’m interested I 

in learning, and because of that I take § 
different paths all the time and just feel I 
really lucky that I’ve been able to do | 
that and still create music.” S 

-JON FREEMAN I 
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Sou£ Sisters 

BARBARA, LOUISE and IRLENE MANDRELL return to the 
stage to help four-legged friends find their own families. 

STORY BY ALANNA CONAWAY I PHOTOS BY AMIEE STUBBS 



The Mandrell sisters 
flank Christine Gib- 
son, a frequent extra 
on TV’s Nashville, 
and her pug Waylon. 






NASHVILLE’S POSH Hutton Hotel 
generally wouldn’t be the kind of place 
you’d expect to find a pack of dogs, but 
it was another story when the build- 
ing hosted the fifth annual Unleashed: 
Dinner With Your Dog— A Family Af- 
fair on Jan. 31. Put on by the Nashville 
Humane Association, the event aimed 
to help canines housed at the facility 
find forever homes. 

Making this year’s event extra 
special was the reunion of the Man- 
drell sisters— Barbara, Louise and 
Irlene— who have not shared the 
stage in nearly 30 years. When Bar- 
bara retired from performing in 
1997, Irlene and Louise followed 
their own career paths, but adding 
a few dogs to the mix opened up a 
whole world of possibilities. 

“We all have animals and love an- 
imals,” Louise told Country Weekly 
backstage with her sisters as they 


took turns holding a puppy. “And 
it’s been a bonus being backstage 
here and playing with all these 
sweet dogs.” 

The event itself is nothing new to 
Barbara, who hosted Unleashed last 
year with her daughter Jaime. When 
she was approached once again to 
participate, Barbara decided to up 
the excitement by suggesting get- 
ting her sisters involved. “I told them 
not only is it rare, but it never hap- 
pens because I’m retired and both 
of my sisters are not, so they’re busy 
working,” Barbara explained. “I said 
if Louise is free and if Irlene is free, 
it would be really cool if the three of 
us could do this because we haven’t 
been together since Barbara Mandrell 
and the Mandrell Sisters on NBC. I 
knew they would if their schedule al- 
lowed, and it did, so here we are!” 

The event featured a red- carpet 


welcoming for the four-legged guests 
of honor, as well as a fashion show 
where the dogs could potentially find 
a family interested in adopting. All 
three sisters were particularly moved 
by this part. For Barbara and her 
husband, Ken, their pets are an ex- 
tension of their family. “They are a 
member of our family. They are with 
us until death do us part,” Barbara 
said. “They bring such joy and hu- 
mor, and they are the closest thing to 
unconditional love that there is. They 
love us no matter if we’re smart or 
stupid, rich or poor, beautiful or ugly, 
mean or nice. It’s a very precious gift. 
So any time I can help the Nashville 
Humane Association, I will.” 

“They are so good with their ani- 
mals, too” added Irlene. “It is just 
such a beautiful experience to be 
around that atmosphere at the Nash- 
ville Humane Association. 
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MANDRELL SISTERS CONTINUED 


“It’s almost like a pet store,” Irlene 
continues, “because when you walk 
in, the way it’s designed and laid out, 
you can take your children there and 
it’s fun. There’s a place out back that 
you can not only walk your animals 
around, but also a play area where 
you can throw balls and play with the 
animals and things like that. They 
are just so good with them.” 

As they stepped into the spotlight 
from the stage of the hotel’s Grand 
Ballroom, the sisters picked up right 
where they left off, with their char- 
ismatic personalities and superstar 
presence captivating the room. Un- 
fortunately, a full-time reunion of 
the Mandrell sisters as a performing 
act down the road is highly unlikely, 
due mainly to the fact that Barbara 
has been enjoying retirement and 
time with her growing family. 

Just this past October, Barba- 
ra and Ken became grandparents 
with the birth of Jaime’s son, James, 
whom they call Jax. Louise has also 


been enjoying the grandmother role 
with her granddaughter, Larkin, 
born in January 2013. 

Since Larkin’s birth, Louise has 
taken time off from working to help 
make sure the child has the founda- 
tion of family established very early 
on. “I really think day care is a good 
thing, but when they’re that young, I 
think it’s nice to have a grandmother 
to take care of you and teach you,” 
Louise said, who will return to the 
road next year. “I wanted her to learn 
how to get up and enjoy life and work 
and help others. She loves helping 
others,” she added with a grin, “al- 
though it’s a lot more trouble when 
she helps because she just turned 2!” 

While there are no grandchil- 
dren in Irlene’s life just yet, she says 
that could change very soon. “My 
youngest daughter, Christina, is 
getting married in May, so maybe 
in a couple of years I’ll get to be a 
grandmama,” said Irlene. “Right 
now, I just love being able to see 


Barbara and Louise’s grandbabies, 
because they are adorable!” 

In the meantime, Irlene is putting 
the finishing touches on a new al- 
bum dedicated to the military, which 
has her working alongside her 
producer- engineer fiance Pat Holt 
“We’ve known each other a long 
time, and we just reconnected,” she 
added. “It’s great!” 

As far as music for Barbara, she 
says it is still very much in the fore- 
front of her life, only in a different 
context these days. “I don’t miss the 
music because even when I’m work- 
ing out in my garden, I have speak- 
ers blasting with music going,” she 
said, laughing. “I’ve just been enjoy- 
ing being a regular person— cook- 
ing and keeping up a house, having 
a great life with my husband and 
watching what I want on television. 

I worked for over 38 years, so I just 
thank God for the career I had be- 
cause the fans have left me with just 
the most beautiful memories.” CW 
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OH THE KADIfl 

Country radio is still an integral component of bringing new music 
to fans, so Country Radio Seminar, which was held Feb. 25-27 in 
Nashville, is an annual opportunity to learn about the challenges 
and successes of the industry. It’s also a pretty excellent place to 
hear the hottest new sounds in country music, with sanctioned 
showcases like the Grand Ole Opry show that took place at the 
Nashville Convention Center and featured Lady Antebellum, Lee 
Brice and others, or the highly coveted New Faces show, which 
closed the week with Eric Paslay, Frankie Ballard, Maddie & Tae, 
Sam Hunt and Cole Swindell. Additionally, numerous after-hours 
performances are to be had, like one by Dierks Bentley’s ’90s 
throwback band Hot Country Knights, or a pop-up Garth Brooks 
show at Marathon Music Works, the annual Sony Nashville Boat 
Show aboard the General Jackson and even a glorious midnight 
Keith Urban show at the Ryman Auditorium. ’Til next year! 
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Jana Kramer 
and The Swon 
Brothers 





Hffi 








Stars gathered 
at the Palm 
restaurant for 
the Legendary 
Lunch, including 
Lee Greenwood, 
Sylvia, The Oak 
Ridge Boys, 

John Conlee, 

Jim Ed Brown, 

T. Graham v 

Brown, Deborah 
Allen and 
many others. 



Kejih Urban played 
a stripped-dowrr 
midnight show at 
the Ryman. ^ 


Dierks Bentley relived the ’90s as the leader of 
Hot Country Knights, playing covers of ’90s hits 
to a packed house at The Stage and bringing out 
guests (clockwise from below left) Miranda Lam- 
bert, Randy Houser, Charles Kelley and Kip Moore. 




Lee Brice 


\\>SM 







(Clockwise from above) Maddie & Tae play the New Faces show; 
RaeLynn sings for the Opry crowd; Sam Hunt belts out one of his 
tunes; Cole Swindell works the New Faces crowd; Chase Bryant lets 
loose on the Opry stage. 



1'he Sony Nashville Boat Show on 
the General Jackson closed with a 
special performance by rock group 
Cheap Trick, who got a little assis- 
itance on guitar from Brad Paisley. 


30 NASH MAGAZINE 


RHETTANDSAMBYMARYSATTERLEE/ARISTOPR;CHASEANDRAELYNNBYCHRISHOLLO/HOLLOPHOTOGRAPHICS/GRANDOLEOPRY:BRAD&CHEAPTRICKBYALANPOIZNER/SONY MUSIC NASHVILLE; COLE AND M&T BY AMIEE STUBBS 







NTRY FOR LIFE 





1 

jf 1 



r^T' 

1 f 










EYB COURTESY TRIPLES MANAGEMENT; TOP PERE BY PETER KRAMER/NBC; BOTTOM PERE BY ERANCIS SPECKER/CBS 



Eli Young Band 
lights up the Today 
show studio. 






















THE WAIT FOR NEW MUSIC FROM YOUR 

favorite country artist can seem eter- 
nal, can’t it? Imagine how it feels for 
the artists, Who sometimes experi- 
ence three-year gaps between album 
releases. Eli Young Band knows 
that feeling of waiting all too well, 
so they are shortening the gap with 
an EP of new tunes just one year 
after the release of 10,000 Towns, an 
album that secured their third No. 1, 
“Drunk Last Night.” 

Band members Mike Eli, James 
Young, Chris Thompson and Jon 
Jones are excited, to say the least. 
They just flew in from Dallas, in 
the throes of a rare Texas snow and 
ice storm, for Nashville’s Country 
Radio Seminar. As they settle into a 
hotel conference room for a catch-up 
session, they’re excited to be talking 
about the new EP, Turn It On, and 
getting it to die-hard fans. 

“This is something that happened 
really quickly for us,” Mike begins. 

“We never really stopped writing after 
10,000 Towns came out. We kept going 



in and writing, and we wrote a couple 
of songs with Ross Copperman and 
Jeremy Stover. Those two songs— 
‘Drink You Up’ and ‘Your Place or 
Mine’— lit a fire. And so after writing 
those songs, we were really wanting to 
get back into the studio, and around 
that time we also wrote ‘Turn It On’ 
and, shortly after that, ‘Plastic.’ But 
it was one of those things that Ross 
and Jeremy were on the bus and we 
were cutting those bus demos of those 
songs and they were sounding so 


cool that we ended up asking Jeremy 
and Ross to co-produce, cutting four 
tracks and seeing what happened.” 

Ultimately, they went with a four- 
song EP instead of a full-length 
project so they could get the music 
into their fans’ hands and ears faster. 
Chris maintains that they actually 
had no release plan as they began 
recording demos. “There was no 
‘This is going to be an album, this is 
going to be an EP’— we just wanted 
to go in and try something new and 
see where it was going to take us,” 
he says, smiling. “The label ended 
up coming in and hearing some of 
the stuff and they were like, ‘Here 
we go.’ I don’t think we’ve ever had a 
project in the past that the label was 
so excited to get it out.” 

“They fast-tracked it,” James chimes 
in. “So, this is kind of an experiment 
for us. It kind of goes back to our early 
days when we played at clubs and 
bars and we burned CDs. It’s getting 
the music right out to the fans.” 

Chris explains that the shorter 
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EP format, particularly in a digitally 
dominated music marketplace, offers 
some distinct advantages over a full 
album. ‘‘It’s like, write the song. A 
couple of weeks later, go in the studio. 
A couple of weeks later, it’s mixed. A 
couple of weeks later, it’s going to radio 
and there’s an EP out, which is great 
for us,” he says, noting that songs on 
a full-length album can feel old by the 
time they start playing them live. “Usu- 
ally it’s like, record a whole album and 
then put out one song, then wait a year 
before the album comes out. Now, we 
can play the songs live.” 

“It’s been a long time since we’ve 


had the opportunity to record new 
music and the fans be able to get it 
in their hands while it’s brand-new 
and fresh to us as well,” adds Mike. 
“To be able to walk on that stage and 
for a song to be fresh for both us and 
the fans, I didn’t realize how much 
of a rush that is.” 

The title track and first single just 
hit country radio, but the band has 
already been testing the high-energy, 
up-tempo track in their live show, and 
the crowd response— as at the recent 
San Antonio Rodeo— has been as pos- 
itive as the song’s message. “It was 
fun to get up onstage and have that 
nervousness and anxiety of playing 


something new and not only getting 
it right, but getting that feedback. It’s 
exciting,” says Jon. 

Another advantage to releasing 
the four-song EP is that each song 
has a fighting chance at sales suc- 
cess. With only two to four songs 
released to radio from albums, 
more than half of a project is often 
unheard in a sales marketplace that 
leans toward single downloads. 
“That’s where it gets frustrating, 
because you’ll write a song, then 
spend two days in the studio on 
it and never play it live and never 
work it at radio,” explains Chris. 
Also, the rapid turnaround for the 
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(From left) Mike Eli, Jon 
Jones, Chris Thompson 
and James Young 


don’t care about hearing anything 
that was on the radio. We have a 
good mix of fans. The only thing 
that would be fun is, once contracts 
aren’t involved and we’re just mak- 
ing music for ourselves and our 
grandkids, is to just go back and 
we’ll put out that record with the 
200 songs we’ve written that didn’t 
quite make it. On the flip side of 
releasing this four-song EP, which 
is perfect for right here in the mo- 
ment, there is all this material that 
gets written that ends up on our 
computers or on the shelf, and it 
would be fun for that segment of 
our fan base to know everything 


we’ve been thinking about.” 

Mike’s wife, Casey, would be 
among the fans supporting that de- 
cision if the band ever decided to go 
for it. “Sometimes she’ll ask, ‘Why 
don’t you ever play that song live?”’ 
he says. “And I’m like, ‘Baby, that 
was never on an album.’ She forgets 
because she has access to all of our 
music. We can’t even get to all the 
songs on the album, much less songs 
we haven’t recorded.” 

As Mike, James, Chris and Jon say 
their goodbyes to Country Weekly 
and prepare for more hellos to coun- 
try radio, their gratitude is written 
in their smiles. After all, they are a 
great example of what can happen 
when a die-hard fan base meets with 
radio support to make something 
big. “We still consider ourselves 
lucky to have this job,” says Mike. 
“So, being at CRS and having this 
opportunity— because we’ve been 
to CRS when there was no oppor- 
tunity— we’ve seen both sides, so 
we appreciate it. I guess the only 
difference is, we’re in two different 
instances saying thank you to the 
people who gave us a career, whether 
it’s radio or the fans.” M 


EP better captures, as James puts it, 
“a snapshot of where we are right 
now as opposed to a year ago.” 

Now that they’re happily embrac- 
ing the EP format, will we ever see 
another full-length project from Eli 
Young Band? Maybe, says Jon, and 
it could be a whopper. “There are 
some people that come out to our 
shows that only know the songs that 
were No. 1 at radio,” he says. “But 
then you’ll have people coming to 
our shows that are requesting songs 
from our first record, and if we don’t 
play some songs from our first five 
years as a band, then they don’t get 
their money’s worth because they 
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• Grammy Best 
Country Album 

• CMA Female 
Vocalist of the Year 

• CMA Album 
of the Year 


Miranda got out to an early lead against Dierks 
and never looked back, while Carrie used a 
last-minute surge to overtake Blake late in the 
game. Now it’s time for the two most popular 
women in country music to go head-to-head. 
While both ladies got their starts on reality sing- 


ing competitions, the reality of this competition 
will come down to power. Forget finesse, these 
vocal powerhouses have the same game plan: 
total domination from the opening tip with their 
show-stopping supremacy. It may be a tossup, 
but one thing’s for sure— the West will be well 
represented in the Finals. 


3. CARRIE 

UNDERilOOD 

COKUnHOHm 

• Grammy Best Country 
Solo Performance 

• ACM Special 
Achievement Award 

• Billboard 
No. 1 album 
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FGL BY ALBERTO RODRIGUEZ/NICKELODEON; 
BLAKE, DIERKS, M&T, JASON, SAM BY JOHN RUS- 
SELL/CMA; GARTH BY VINCENT MUZIK/CORBIS; 
MIRANDA BY JASON MERRITT/ACM; KEITH BY ERIC 
HENDERSON/CORBIS; KACEY BY ALBERT FERREIRA/ 
ABC: LUKE BY IMAGE SPACE INC/CORBIS; STURGILL 
BY TERRY WYATT/SHORE FIRE MEDIA; KENNY BYTAM- 
MIE ARROYO/AFF; ERIC BY BYRON PURVIS/CORBIS; 

TIM BY DEBBYV\/ONG/CORBIS; CARRIE & MIRANDA 
COURTESY MIRANDA LAMBERT FACEBOOK; KENNYS 
LUKE BY JASON MERRITT/GETTY IMAGES 
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In honor of college basketbairs craziest month, M45// created a bracket with 16 of the hottest solo/duo acts in country music. We seeded them 
based on the strength of their current “season” and pitted them against each other in a winner-takes-all format that features East vs. West. For 
the next two weeks, visit CountryWeekly.com antH VOTE on who you think should win the head-to-head battles until we crown our champ. 
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DUniLABLE in 
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I. I.UKIE 

BRYUN 

CGEORGim 

• Grammy Best 
Country Album 
nominee 

• Grammy Best 
Country Song 
nominee 

• AMA Favorite 
Country Album 



Luke dominated Eric and Kenny crushed Sam to set 
up a mano a mano matchup between the current 
CMA Entertainer of the Year and a man who has 
won the award four times. Kenny may be the lowest 

seed and old- 
est competitor 
in the tourney, 
but he has 
proven that 
this old dog 
can still hunt. 
Both guys are 
renowned for 
selling out 
their arena 
shows, so the 
beast out of 
the East will 
come down to 
who wins the 



crowd early. Look for Luke to wow the ladies with 
his extra-medium blue jeans while Kenny dons the 
sleeveless tee and straw hat that has made him a 
crowd favorite for the last 20 years. 
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Burnin ’ It Down 

JASON ALDEAN HEATED UP 
NASHVILLE AT THE PERFECT TIME 


With temperatures in the teens and a 
wave of record-breaking cold during 
the second week of February, there 
were several events in Nashville that 
had to be canceled. Then came Sat- 
urday, Feb. 21, when the temperature 
began to rise, rain started to fall and 
suddenly the ice began to melt. Nash- 
ville started to show its life again. 

At the Bridgestone Arena, buses 
were parked along the curb and 
ticket holders for the Jason Aldean 
concert started to show up. It had 
been a few days since people were 
able to get out of their homes be- 
cause of snow and ice, and you could 
tell there was an energy starting to 
build. As the doors opened, I could 
tell that country fans were there to let 
loose, blow off a little steam and raise 
the roof But the only question was, 
would the show deliver? 

The answer came quickly with the 


first beat of the drum from opener 
Tyler Farr. Fans were on their feet, 
and soon Tyler had everyone sing- 
ing along to “Redneck Crazy” and 
his latest single, “A Guy Walks Into a 
Bar.” After a short intermission. Cole 
Swindell took to the stage and didn’t 
disappoint. It was a chilly Saturday 
night in Nashville and he had every 
fan just “Chillin’ It” in the stands 
and on the floor. Several times Cole 
stopped to hear his fans sing back 
the words that took him to the top 
of the charts with “Hope You Get 
Lonely Tonight,” and then he belted 
out his latest hit, “Ain’t Worth the 
Whiskey.” Cole provided the perfect 
setup for the guy who would melt 
the ice that was still on the roof of 
the Bridgestone Arena. Dee Jay Silver 
was keeping the energy rocking, and 
then the lights dimmed. 

Suddenly flames appeared on a 


screen and a loud guitar started 
to play. Out of nowhere, flames 
began shooting out of a giant “A” 
that Jason Aldean was raised from. 
At that moment, IT WAS ON. The 
Burn It Down Tour delivered. For 
the next two hours, Jason rocked 
Nashville and I don’t think any- 
body sat down in their seats once 
he fired up the stage. With hit after 
hit, from “Hicktown” to his latest, 
“Just Gettin’ Started,” Jason proved 
why he has three ACM nominations 
and is a nominee for Entertainer of 
the Year. A big surprise was when 
Randy Owen from Alabama came 
out and joined Jason for a few songs, 
including an acoustic version of “My 
Home’s in Alabama”. 

Jason has stepped up his game. He 
gave us all what we needed most . . . 
THE HEAT! The Burn It Down Tour 
gets an A-h. 



a nationally 

recognized disc jockey and 
television announcer, 
is host of NASH NIGHTS 
LIVE WITH SHAWN PARR, 
airing nightly from 7 p.m. 
to midnight/ET. 
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Gettin’ hitched. 


SEASON PREMIERE 

Saturday, April 11 

9et/10pt 



CHANNEL 


DISH 

299 


DIRECTV 

238 


AT&T U-Verse 

799 


FiOS 

233 


To find REELZ on your local 
cable provider, visit REELZ.com 



N ASH \ ON the SCENE 


OUT AND ABOUT WITH 
YOUR FAVORITE STARS! 


Joe Don Rooney of Rascal 
Flatts feels lucky, punk. 
That’s why he sports 
#FlatClint (Eastwood) on 
his golf bag. 





Karen Fairchild, Jaren 
Johnston, Chris Stapie- 
ton and Shay Mooney 
are out on a random 
Tuesday night. This is 
how supergroups form. 4 
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NASH SOUNDBITES 


I wrote 13 songs of 
these 16 songs on this 
new record, hut there 
were three that just 
blew me away and one 
of them was this song 
“Drinking Class” 
LEE BRICE 


I was honored to he a 
part of that. The aetual 
video itself the treat- 
ment, was really eleven 
The makeup and every- 
thing for the zombies 
was top-noteh. I kind 
of seared myself 

CANAAN SMITH 

on being a zombie in 
Kristian Bush’s video for 
“Trailer Hitch” 


I lost my voiee right before a 
show in Cleveland and so we 
ealled the loeal doetor and I 
took a ride to his ojfice and 
got a shot in the booty. 

KIMBERLY SCHLAPMAN 

of Little Big Town 


Heights and spiders 
are the two things that 
really, like, I eould prob- 
ably have somewhat of a 
heart attaek if I got into 
a pretty weird situation. 

THOMAS RHETT 

on his biggest fears 


She just evens me out; we 
kind of even eaeh other out, 
and [she ] helps get my songs 
reeorded, too /laughsj. 
She knows my songs better 
than I do, whieh is kind of 
wild to think. 

ERIC PASLAY 

about his fiancee, Natalie 


KICKIN’ IT 

WITH KIX BROOKS EDITION 


WHAT YOUR FAVORITE 
STARS ARE SAYING ON ^ 


1 


^ 

Tve never been the kind of 

v/ 


person that like just mapped 

1/ 


it all out, beeauseyou just 



don't know what ean happen. 



CARRIE UNDERWOOD 


on what she hopes to do next 

L / 


lOMAS BY TODD WAWRYCHUK/ABC; CANAAN BY RICK DIAMOND/ASCAP; CARRIE BY CHRISTOPHER POLK/GETTY IMAGES; ERIC B 










LOCATION: 
2407 12th Ave 
South 

Nashville, TN 
37204 

(615) 297-4242 
katyk.com 


HOURS: 

Monday-Friday: 
11 a.m. to 6 p.m. 

Saturday: 
Noon to 6 p.m. 

Sunday: 

1 p.m. to 5 p.m. 


KATY K RANCH 
DRESSING 

If you’ve ever thought you were born in the 
wrong era, at least as far as fashion goes, then a 
stop at Katy K Ranch Dressing is a necessity on 
your next trip to Nashville. The shelves and racks 
are filled with vintage clothing and retro-inspired 
styles that are cheeky and fun, but connpletely 
wearable. Men’s shirts hearken back to the Old 
West with classy pearl snaps, or to the ’50s with 
pinup ennbroidery, while wonnen’s dresses range 
fronn pinup sexiness to sock-hop cuteness, and 
they also have the crinolines to make that circle 
skirt pop. Even the littlest nugget in the family 
can get in on the fun with toddler-sized minia- 
ture pearl snaps, complete with fringe. 

Half the fun of going to Katy K’s is the great staff, 
who have welcomed celebrities from Sports //lus- 
tra ted swimsuit models GiGi Hadid and Kelly Rohr- 
bach to actresses like Nicole Kidman to rock and 
country stars like Jack White and Reba McEntire. 

- TAMMY RAGUSA 
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ALL RISE, THIS COUNTRY COURT IS NOW IN SESSION 


years after achieving national 
prominence), our pool of pos- 
sible inductees includes Brooks & 
Dunn, Clint Black, Kenny Chesney, 
David Allan Coe, Charlie Daniels, 
Crystal Gayle, Mickey Gilley, Faith 
Hill, Alan Jackson, The Judds, 


Toby Keith, The Oak Ridge Boys, 
Tim McGraw, Charlie Rich, Ricky 
Skaggs, Marty Stuart, Randy Tra- 
vis, T ravis T ritt, T anya T ucker. Gene 
Watson, Keith Whitley, Hank Wil- 
liams Jr. and Dwight Yoakam. 

Before you jump to a conclu- 
sion and reach your verdict based 
on the names weVe just listed, 
let our staff members state their 
cases. One of them might change 
your mind ... or the mind of 
one of the more than 100 Hall of 
Fame electors charged with the 
task of selecting the next Modern 
Era member. 


COUNTRY 1/V^EE/a.Y READERS, 

consider yourselves members of 
our esteemed jury for the next 
several minutes as individuals on 
our staff get all lawyerly and de- 
fend their picks for who should 
be inducted this year into the 
Country Music Hall of Fame. 

For this case, weVe focused 
our efforts on the Modern Era 
candidates, who are eligible for 
induction 20 years after they first 
achieve “national prominence.” 
While there are several candi- 
dates who could also be consid- 
ered Veteran Era candidates (40 





Ricky 

Ska g gs 

ATTORNEY: senior writer Bob Paxman 
OPENING STATEMENT: Based on his body of 
work and wide-ranging influence, Ricky Skaggs 
belongs in the next class of Country Music Hall of 
Fanne mennbers. 

KEY EVIDENCE: Eight Country Music Association 
awards (including Entertainer of the Year in 1985), 
14 Grannnny awards, mennber of both Ralph Stan- 
ley’s Clinch Mountain Band and Emmylou Harris’ 
famed Hot Band. 


FACTS OF THE CASE: The Country Music Hall of 
Fame isn’t just about numbers. The Country Music 
Association and the voters who cast their ballots 
for the hallowed Hall also consider these pertinent 
points: What trails did you blaze? Whom did you 
influence? What is your country music legacy? 

We submit that Ricky Skaggs can answer all 
these points with solid credibility. As far as pio- 
neering is concerned, Ricky is one of the great 
innovators and trailblazers of modern country. 
Ricky led the fight to bring country music back 
from the depths of the Urban Cowboy, pop- 
infused country of the early 1980s. He helped 
pioneer the era’s neo-traditionalist movement, 
drawing upon heroes like Bill Monroe and Ralph 
Stanley. Fusing the contemporary sounds with a 
notable touch of bluegrass, Ricky made tradition- 
al country popular again, even racking up a No. 

1 hit with a remake of Bill Monroe’s “Uncle Pen.” 
The decade soon gave way to more traditionalists 
who followed Ricky’s lead, including Randy Travis, 
Hank Williams Jr. and Keith Whitley. No less a fig- 
ure than the legendary Chet Atkins once credited 
Ricky for “single-handedly” saving county music. 

And his influence? To start, Ricky’s outstand- 
ing musicianship— he plays mandolin, guitar and 
fiddle, among other instruments— has placed 
him in a different class of artists. Not only can 
he write and sing the songs, he can play them 
with a feverish ferocity. His versatility and almost 
jazz-like improvisational playing has certainly 
influenced the likes of Vince Gill and Brad Paisley, 
along with countless bluegrass artists. 

Skeptics might argue that in the last 15 years 
Ricky has turned his creative attention more to- 
ward bluegrass and Christian music. Indeed, most 
of his Grammy honors have been earned in the 
bluegrass field. But while that’s true, there can be 
little argument that Ricky has nonetheless helped 
bridge the gap between the sounds of Appalachia 
and the stylings of Music Row. 

Ricky has also been a progressive reformer 
through his collaborations with artists from genres 
well beyond the country boundaries. He has 
recorded critically praised efforts with pop icon 
Barry Gibb of the Bee Gees and rock standout 
Bruce Hornsby, who has often joined Ricky on 
tour. Through these various pairings, Ricky has 
undoubtedly brought new fans to country music. 

And we implore you— is there a more wonderful 
legacy than that? 

CLOSING ARGUMENT: He’s been a musical “fa- 
ther” for more than 30 years— and fathers should 
always be honored before the sons. 
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COUNTRY MUSIC HALL OF FAME CONTINUED 



Alan 

Tackson 

ATTORNEY: deputy editor Jim Casey 
OPENING STATEMENT: Alan Jackson ushered in a 
new era of traditional country music with a style 
and bravura that the masses adored and the ev- 
eryman envied. 

KEY EVIDENCE: Three CMA Entertainer of the Year 
awards, two Grammys, one beautiful mustache. 
FACTS OF THE CASE: Mustachioed and mulleted, 
Alan burst onto the country music scene in 1989 
with his platinum-selling debut album, Here in the 
Rea/ World. But that success— and mullet— didn’t 
happen overnight. To truly appreciate the heights 
to which this singer/songwriter has risen, it’s 
important to know where he started. Born into 
humble beginnings in Newnan, Ga., in 1958, Alan 
grew up listening to the spiritual sounds of gospel 
music in his family’s local church. After a friend 
introduced him to the stylings of Gene Watson 
and Hank Williams Jr., Alan became hooked on the 
everyman lyricism of country music. When Alan 
was 16, his parents bought him a $50 guitar, and 
he made his first public performance a year later. 

After dropping out of high school, he worked 


a series of blue-collar jobs, started his own band, 
Dixie Steel, and became a frequent performer at 
local clubs. He scraped by on the regional circuit 
before landing his big break in 1986 when his wife, 
Denise, who was working as a flight attendant, 
met Glen Campbell and gave him a copy of Alan’s 
demo. Alan secured a songwriting gig at Glen’s 
publishing company, eventually becoming the first 
artist to sign with Arista’s new Nashville division in 
1989. And the rest, as they say, is history. 

Over the course of the next 26 years, Alan 
unleashed 26 Billboard No. 1 hits, including his 
9/11 tribute “Where Were You (When the World 
Stopped Turning),’’ dropped more than a dozen 
platinum albums and earned two Grammys, 16 
CMA awards (three for Entertainer of the Year) 
and 18 ACM awards. He has sold nearly 60 mil- 
lion albums worldwide and ranks as one of the 10 
best-selling country artists of all time. 

The folkloric escapades of Alan are almost as 
compelling as his music, from spontaneously add- 
ing a snippet of George Jones’ “Choices” to his 
set at the 1999 CMA Awards to donning a fake 
mullet and stonewashed jeans at his 2014 artist-in- 
residence show at the Country Music Hall of Fame. 
And if it’s been a while since you’ve reveled in the 
awesomeness of the 1993 music video for “Chatta- 
hoochee,” stop reading right now and watch it. 
CLOSING ARGUMENT: It’s not a question of if, but 
when Alan Jackson will get inducted, and there’s 
no sense in procrastinating. 
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Randy 

Travis 


ATTORNEY: managing editor Jon Freeman 
OPENING STATEMENT: Randy was a key figure 
in launching country’s neo-traditional movement 
of the ’80s, at a time when radio favored pop- 
leaning production. 


KEY EVIDENCE: Twenty-five million albums sold, 
“Forever and Ever, Amen,’’ a lasting influence on 
today’s traditionalists. 

FACTS OF THE CASE: Oh, the irony and injustice 
of Randy Travis’ (born Traywick) early years in 
Nashville. Though clearly a gifted singer and 
performer, the North Carolina-born Randy was 
rejected by virtually every record label in Nash- 
ville for being “too country.’’ But Warner Bros. 
Records saw something in the young tradition- 
alist, and by the release of Randy’s 1986 al- 
bum, Storms of Life, a sea change— one that his 
unabashedly down-home country style helped 
start— was afoot in country music. 

That album, which featured the singles “Diggin’ 
Up Bones’’ and “No Place Like Home,’’ was hugely 
successful and went on to multiplatinum status- 
making Randy one of the first country artists to 
cross that threshold with one album. Neatly avoid- 
ing the sophomore slump, Randy had a follow-up 
smash with Always & Forever, which contained the 
single “Forever and Ever, Amen,’’ which began a 
string of seven consecutive Billboard No. 1 songs. 
He closed out the ’80s with two more platinum 
albums. Old 8x10 and No Holdin’ Back. 

One of Randy’s biggest singles, “Hard Rock Bot- 
tom of Your Heart,’’ appeared on the No Moldin' 
Bac/c album and helped him usher in the ’90s, but 
by that time the much-ballyhooed Class of ’89 
had arrived. Clint Black and Garth Brooks began 
to dominate radio playlists, mixing Randy’s sense 
of tradition with the arena-friendly moves of ’70s 
rock ’n’ roll. Nonetheless, Randy continued to 
chart singles and sell respectably in that tough 
market through the end of the ’90s. 

Following his personal convictions, Randy de- 
toured into country gospel in the early 2000s and 
made considerable headway there with a slew of 
awards and hits. It wasn’t until 2011 and his album 
Anniversary Celebration that he came back to 
more secular country music and recorded with 
everyone from Don Henley to Carrie Underwood. 

Unfortunately, Randy’s personal troubles and 
illness stalled his return to full-on recording and 
touring in another period when country music has 
shifted toward pop sounds. Even more tragically, 
the 2013 stroke that nearly took his life seems to 
have robbed him of his voice— that mellow, per- 
fect instrument that was so fundamental to shap- 
ing the sound of the mid-1980s in country music. 
Fans can only hope to hear it again someday. 
CLOSING ARGUMENT: “Forever and Ever, Amen” 
is just over four minutes long, but Randy’s contri- 
butions to country are eternal. 
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COUNTRY MUSIC HALL OF FAME CONTINUED 



Hank 



ATTORNEY: senior writer Tamnny Ragusa 
OPENING STATEMENT: He played his first show 
in 1957 at 8 years old, debuted at the Grand Ole 
Opry in 1960, had a No. 1 hit in 1970, survived a 
near-death accident in 1975 and recorded an al- 
bum {Hank Williams, Jr. & Friends) that redefined 
the person and his music. He defines “badass.” 
KEY EVIDENCE: Three-time ACM Entertainer of 
the Year, 10 Billboard No. 1 hits, unofficial leader 
of hillbilly rednecks everywhere. 

FACTS OF THE CASE: Those who worship at the 
altar of the NFL would argue that his performance 
of the Monday Night Football theme, a variation 
of his smash “All My Rowdy Friends Are Coming 
Over Tonight,” is more than enough reason. It did, 
in fact, earn Bocephus four Emmy awards. Others 
would say you can’t deny his legacy. The Wil- 
liams tree does indeed boast some wide-reaching 


branches, from his legendary father, namesake and 
the voice and pen behind iconic country songs 
like “Kaw-Liga” and “Your Cheatin’ Heart,” to Hank 
Jr.’s own talented offspring, including son Hank III 
and daughters Holly and Hilary. 

But the truth is, his talent is much deeper than 
a football ditty or being just one of a long line of 
music makers. Hank Jr. had mighty shoes to fill and 
has done an exemplary job. A multi-instrumentalist, 
adept at guitar, piano, banjo, fiddle and more. Hank 
has written hits that are as well known to rockers as 
they are to honky-tonkers, and have become part 
of the late-night, beer-drinking American vernacu- 
lar. “Whiskey Bent and Hell Bound” is as much an 
expression as a song, and “Family Tradition” is 
a little empty without the call-and-response of a 
room full of enthusiastic listeners. 

While musically, politically and socially, he is jar- 
ringly unapologetic, he also waves the banner for 
young, raucous country stars who don’t fit neatly 
into a commercial stereotype, much like himself 
when he was breaking into the biz. He’s a proud 
American and a proud country music star. 
CLOSING STATEMENT: Football and legacies 
aside. Stop and think It over / Try to put yourself 
in my unique position. 
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Brooks 

&Dunn 


ATTORNEY: contributing writer 
Alanna Conaway 
OPENING STATEMENT: Brooks & 

Dunn didn’t just show the way, they 
proved to be “Hard Workin”’ men by 
paving the roads and laying all of the 
groundwork for those who followed. 

KEY EVIDENCE: Two Grammys, 16 
ACM Top Vocal Duo awards, 17 CMA 
wins for Vocal Duo of the Year. 

FACTS OF THE CASE: Kix Brooks and 
Ronnie Dunn were both working on 
individual careers in the 1980s when 
a mutual friend suggested they meet 
each other. By 1991, they were signed 
to Arista Nashville and calling them- 
selves Brooks & Dunn. 

Fans immediately gravitated to- 
ward both men, who each made their 
own distinct contributions to the duo. 

Ronnie brought his limber voice and 
interpretive skill to the table, while 
Kix clearly had an ear for a song and 
a bold sense of showmanship. To- 
gether, their songwriting talent and 
high-octane stage show made them 
arena-level headliners throughout 
their career. 

Straight out of the chute, they topped the coun- 
try singles chart with their debut release, “Brand 
New Man.” Their next three singles repeated the 
success of their debut hit, and they made country 
music history as the first duo or group to ever send 
their first four singles to the top of the charts. 

Throughout their 20-year career, the duo chart- 
ed 20 Billboard No. 1 hits, including “Neon Moon,” 
“Boot Scootin’ Boogie,” “She’s Not the Cheatin’ 
Kind,” “Red Dirt Road,” “My Maria,” “That Ain’t No 
Way to Go” and “Ain’t Nothing ’Bout You,” while 
21 others reached the Top 10. 

But it wasn’t just the charts where Brooks 
& Dunn were burning things down. They also 
quickly dominated any other act’s shot at winning 
Duo of the Year for several awards shows. The 
two-time Grammy-winning Brooks & Dunn owned 
that CMA title starting from their first nod in the 


category in 1991 all the way through 2006, only 
losing once, in 2000. During those years, they 
also nabbed the ACM’s Top Vocal Duo of the 
Year on multiple occasions. 

Brooks & Dunn announced their retirement in 
August 2009, but even then continued to be a 
staple in country music on their own. Ronnie re- 
leased his 2011 self-titled solo album and charted 
success with “Bleed Red,” while Kix released an 
album in 2012, getting his own taste of success 
with the project’s title track, “New to This Town.” 
Kix also has become a beloved radio personality 
as host of NASH-FM programs Kickin’ it With Kix 
and American Country Countdown. 

CLOSING ARGUMENT: Any duo or group currently 
finding success in country music has Brooks & 
Dunn to thank, so now it’s the Hall of Fame’s turn 
to do that very thing. CW 


COUNTRYWEEKLY.COM 49 



We don’t need an 
ABC reality show 
to figure out country 
music’s hottest bach- 
elor. We put the bal- 
lot in your hands as 
we pit 24 of our fa- 
vorite single hunks 
against each oth- 
er in a winner-takes- 
all battle of hotness. 
Chris Young pulled 
out the win in 2014. 
Can he repeat as 
champ, or will Chris be 
dethroned by one of 
country music’s smok- 
ing vets or sizzling 
newcomers? Go to 
CounttyWeekly.com 
and cast your vote 
until the poll closes 
on March 29. 
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CRinsmG TC 


The second annual COUNTRY MUSIC CRUISE 

was an incredible windfall for all involved. 


STORY BY DEBORAH 
EVANS PRICE 


I t was a world-class coun- 
try music festival on the 
high seas when The Oak 
Ridge Boys, Charley Pride, 
Martina McBride, Aaron 
Tippin, Lorrie Morgan, 
Larry Gatlin & The Gatlin Brothers, 
Darryl Worley, Wade Hayes, John An- 
derson, The Roys, Chuck Mead & His 
Grassy Knoll Boys, Bryan White and 
many others took part in the second 
annual Country Music Cruise. 

Sailing on the Holland America 
Line’s Eurodam, country music 
fans from all over the world came 
together to enjoy multiple concerts 
by their favorite artists. Beyond the 
music, there were numerous activi- 
ties, including autograph sessions, 
interviews, a costume contest, a gos- 
pel concert, wine tasting with Aaron 
Tippin, a Texas pool party with 
Johnny Lee, a women-only session 
with Lorrie Morgan and Lorianne 
Crook, a celebrity poker tournament, 
the Grand Ole Opry 90th birthday 
party, a corn hole tournament and 


many other fun events. 

“The Country Music Cruise is the 
ultimate cruise if you wish to hear 
some of the best country music on 
the planet,” says Oak Ridge Boys 
lead singer Duane Allen. “There was 
something very special about being 
in the middle of the ocean singing 
gospel music with The Gatlins, Lorrie 
Morgan, Charley Pride, The Roys and 
The Oak Ridge Boys. The food was 
amazing and just getting to spend 
time with the other country music 
artists and our fans kept me having a 
great time the entire trip.” 

For John Anderson, it was a return 
to cruising. “Years ago we did several 
cruises and always enjoyed them, but 
it had been actually 22 years since we 
had done a cruise,” he says. “The ca- 
maraderie of getting away and every- 
body getting to be together and relax 
for a week, it’s been a real change 
for us. Everybody is dear friends of 
mine so it’s been great being out with 
all the other entertainers, seeing the 
shows and having fun.” 


For Aaron Tippin and his lovely 
wife, Thea, cruising was a new expe- 
rience. “We had never done one. It’s 
our first cruise ever and we have had 
a ball. I loved it. I’m sad it’s over,” 
Aaron says. “I wish we had been here 
at the front of the week and played 
our show and we could have partied 
the rest of the week. We came on 
midweek in St. Thomas. We were 
working on the new album [25], the 
25th anniversary album, and I was 
still mixing the day before we left to 
come on the cruise.” 

In addition to enjoying the music 
and activities on the ship, the Euro- 
dam visited several ports, including 
Nassau, Bahamas, and St. Thomas 
and St. Croix in the U.S. Virgin Is- 
lands. “Saint Croix was my favorite 
stop,” says Wade Hayes. “It was a 
little less industrialized. It was a 
little less touristy and it was quieter. 

I took a long walk by myself through 
the town. It was very peaceful and 
there were some beautiful views. I 
bought some souvenirs for friends 
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back home. There were a lot of really 
old cool buildings, too. I really like 
the kind of ramshackle old beach 
towns, and I took a bunch of pic- 
tures. It was a good day.” 

Elaine Roy of The Roys also loved 
visiting St. Croix. “Definitely my 
favorite day was in St. Croix on the 
beach looking for shells. It’s one of 
my favorite things to do, even found 
a starfish,” she says. “I have so many 
wonderful memories of the Country 
Music Cruise 2015, but doing the 
gospel hour with The Oak Ridge 
Boys, The Gatlins, Charley Pride and 
Lorrie Morgan was a favorite.” 

For the artists, spending time 
with the fans and the camaraderie of 
hanging out with other artists made 
the trip special. “Most of the time 
when we’re doing shows, we don’t 
get to see each other, even if we’re on 
m the same show, because one is com- 
< ing off and the other is going on,” 

I says Aaron, “but we’ve had time to 
I spend together on the cruise. Dar- 
I ryl Worley and I have become great 
I buds since we started doing the 
g Roots and Boots Tour with Sammy 
° [Kershaw]. He’s out here, and me 


and him and Thea and [his wife] 
Kimberly have hung out together. 

It’s wonderful to get to spend time 
with them. I didn’t know a cruise 
would be this much fun.” 

Lorrie and her husband, Randy, 
also had a great time. “It’s been fun 
and getting to see everybody’s shows 
and hanging out with my peers,” Lor- 
rie says. “And really getting to hang 
with the fans has been fun.” 

Lee Roy agrees. “The highlight of 
the week is the fans, the people we 
get to interact with and have dinner 
with and get to talk to and the people 
who were not aware of our music 
that now are, and getting to hang 
with good friends and making some 
new friends. That’s really what this is 
all about,” Lee says. “Last year we did 
this cruise, and afterward there were 
at least a half a dozen shows every 
month that we would do that people 
would say, ‘We’re here because we 
saw you on the cruise.’ Getting to 
hopefully see that again this year on 
the road is something I’m really look- 
ing forward to.” 

“It’s people from all over the 
world. That’s cool,” Asleep at the 


Wheel’s Ray Benson says. “That’s the 
fun part. They’re here and,” he adds 
with a laugh, “they’re a captive audi- 
ence. They’re trapped. They’ve got to 
come see us.” 

Wade was a featured performer on 
the inaugural Country Music Cruise 
last year, performed several standing- 
room- only shows on this year’s cruise 
and is already booked for the 2016 
cruise. For him, one of the highlights 
of this year’s cruise was playing lead 
guitar for Johnny Lee. “A lot of peo- 
ple don’t know but that was my very 
first job when I moved to Nashville,” 
says Wade, who will be releasing a 
new album in March. “I was prob- 
ably 22 or 23 years old and I got a 
job playing lead guitar for him. We’ve 
been friends ever since and I haven’t 
gotten a chance to play his music in 
a long time, but getting to relearn all 
of those songs and playing with him 
was a real thrill. I loved it. He still 
sings great.” 

Johnny spent a good part of his 
show teasing Wade, making him turn 
red, and telling jokes that kept the 
audience in stitches, including Bryan 
White and his wife. Erica. “Johnny 



John Anderson 
gets the crowd 
a-“Swingin\” 
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SEVEN THINGS YOU MISSED ON 



During the late-night 
V Ijann s ession by the 

I cover of The Beatles’ 

I J “Get Back,” while 

Darryl Worley did Merle 
j, Haggard’s “Tonight the Bottle Let 
- Me Down” and Wade covered the 
Hag’s “Rannblin’ Fever.” 


6 A Star is Born! CHRIS KEEFE, an 
electrical contractor fronn Panama 
City, Fla., won the Country Superstar 
competition and got to open for 
AARON TIPPIN on the last night of the 
cruise. “It was unbelievable,” Chris tells 
CW. “I never imagined when I got on the boat I’d 
be opening for Aaron Tippin. And then to play with 
his band. His band actually offered to play for me 
instead of using a track, so that was awesome!” 


Aaron with 
Lorianne 
Crook 


2 During his concert on the first night of the 
cruise, the audience wouldn’t let 
leave the stage. After delivering a set that 
included “Old Enough to Know Better,” “The 
Day She Left Tulsa,” “Wichita Lineman,” “Don’t 
Stop,” “I’m Still Dancing With You” and his new single, 
“Go Live Your Life,” the crowd kept chanting, “We 
want more.” He returned to the stage and encored 
with Merle Haggard’s “Make Up and Faded Blue 
Jeans” while the crowd danced and cheered. 


1 CHARLEY PRIDE dressed 
as Tigger for costume night. 
Fans took the stage during 
the late-night jam session 
by the pool and the winners 
were three ladies dressed as the 
THREE BLIND MICE, although 
a guy dressed in a white leotard 
and wings as the tooth fairy had 
a lot of audience support. 


Asleep at 

r the Wheel’s 

RAY BENSON 

^ swimming with a 
sea turtle. “I was 
snorkeling over 
at St. Thomas,” says Ray. 
“They had these turtles. I 
think they were employed 
by the cruise ship.” 


5 A fan proposed to his 
girlfriend during The 
Roys’ show. “We had 
a couple get engaged 
after we played the 
last song of our show, 
‘No More Lonely,”’ 
says 

“That was exciting to have them 
do that after our song!” 


7 And Vou missed 

DARRYL WORLEY 

dancing! He and 
his lovely wife, 
Kimberly, took to 
the floor during 
ASLEEP AT THE WHEEL’S^ 

. show on the main'stage, and 
the Worleys could be seen in 
^ the audience or on the dance 
floor during most of the 
other entertainers’ shows, _ 
supporting their friends and ^ 
- having a great time with the 
rest of the fans. 
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had us on the floor because he tells 
jokes from the stage that I don’t think 
most of us have the courage to tell ” 
Bryan shares, “so he had us in stitch- 
es and on the floor. My chest is prob- 
ably bruised from laughing so hard.” 

One of the most memorable mo- 
ments for newcomer Brett Kissel 
happened in the ship’s casino. “I 
spent a little bit of time at the black- 
jack table, and there was this guy 
who came and put a lot of money 
down, like a couple of thousand dol- 
lars,” says Brett, a Canadian singer/ 
songwriter who is currently open- 
ing for Brad Paisley and has a new 
album coming out this year in the 
U.S. on Warner Bros. “Everyone was 
cheering him on and cheering him 
on. He lost it all. We were all devas- 
tated for him. So he put out his card 
and said, ‘I’m gonna double up.’ 

He’d already lost two thousand dol- 
lars, so he doubled up and put down 
four thousand, and he got blackjack! 
So he ended up winning eight thou- 
sand. He won all his money back 
and then some! We were all cheer- 
ing for him.” 

There was never a dull moment 


during the entire seven-day cruise. 
And though there was food, gam- 
bling, shopping, snorkeling and 
numerous other fun things to do, it 
really all came down to the music. 
“Just hearing John Anderson sing T 
Just Came Home to Count the Memo- 
ries’ took me back just for a moment 
and it really got to me and choked 
me up a little bit,” says Wade. “Just 
for a second, I was sitting there in my 
dad’s old Ford pickup, riding to the 
lumberyard like we did so many times 
back when I was a kid, and it was a 
wonderful moment. It was one of my 
favorite moments of the whole cruise.” 

The Country Music Cruise 2016 
is already set for Jan. 16-23 and will 
feature The Oak Ridge Boys, The Bel- 
lamy Brothers, Jamie O’Neal, Kenny 
Rogers, Randy Owen from Alabama, 
Kathy Mattea, Mel Tillis, B.J. Thom- 
as, Shenandoah with Marty Raybon, 
Riders in the Sky and others. 

“Our first cruise was about 20 
years ago,” says The Bellamy Broth- 
ers’ David Bellamy. “We were like, 
‘OK, let’s see what this is all about,’ 
but when we got on the ship and saw 
how many fans were there and how 


much fun they were having, we fell 
into the whole thing and had a blast.” 

Jamie O’Neal was booked on the 
2014 Country Music Cruise and is 
looking forward to returning next 
year. “I loved the fact that instead 
of just a corner of the ship being 
country fans and country music, the 
whole dang shebang is country,” she 
says. “It’s like a CMA Music Fest sail- 
ing on the high seas! I love the jam 
session that Wade Hayes has on the 
outside deck, and the gospel hour 
is amazing. We played really funny 
games with the fans and had Q&As 
with them. That kind of interaction 
brings a really fun ‘up close and per- 
sonal’ vibe to the whole experience.” 

David says he and his brother 
Howard are looking forward to the 
2016 Country Music Cruise, and he’s 
sorry they missed seeing Charley 
Pride dressed up like Tigger on this 
year’s cruise. “Hopefully, if one of 
us has to wear that next year, it’ll be 
Howard,” he jokes. “My personal fa- 
vorite [activities] on board are getting 
massages and the midnight buffet, 
but our band has perfected the wine 
tasting and the late-night jams.” CW 
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IT MAY HAVE TAKEN Missouri 
native David Nail 21 years to see the 
ocean for the first time . . . but it only 
took a few short seconds for him to 
know it would become a sight he 
would never forget. 

“I was quasi- dating this girl,” says 
David, who will play the third annual 
Rock the Ocean’s Tortuga Music 
Festival for the first time on April 
12. “Her family had a place around 
Destin [Florida] and I ended up 
finding a friend who could go down 
there with me at the last minute to 
see her. We pulled into Panama City 
and there it was. I literally jumped 
out of the car and ran into the ocean 


and just stood there and watched it. 
To this day, it fascinates me.” 

And while that story doesn’t end 
on a great note (“The next day I got 
the flu for the first time in my life 
and had to drive seven hours back to 
Nashville”), David’s love affair with the 
ocean and the outdoors in general has 
continued throughout a life and career 
that has kept him from having too 
much time for the traditional spring 
break escapades. 

“We were pretty much landlocked 
growing up in Missouri,” recalls David, 
whose latest single, “Kiss You Tonight,” 
reached the Top 20 on Billboard’s 
Country Airplay chart. “Growing up. 


my parents were school teachers, so 
we didn’t have a whole lot of money 
to go on extravagant vacations. Plus, 
spring break was the heart of baseball 
season, and as players we were never 
allowed to leave town. It wasn’t until 
I moved to Nashville and went out 
on my own that suddenly I had the 
freedom to experiment with going 
places I had only heard about.” 

A self-proclaimed beach guy who 
lives for those days when he can 
nap to the sounds of the crashing 
waves, David will head down to Fort 
Lauderdale, Fla., with Tortuga Music 
Festival headliners Kenny Chesney 
and Zac Brown Band to play the two- 
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When; APRIL 11-12 
Wher^ FORT 
LAUDERDALE, FLA. 
Who: 

KENNY CHESNEY 
ZAC BROWN BAND 


JAKE OWEN 
THE BAND PERRY 
UTTLE BIG TOWN 
DOOBIE BROTHERS 
TRACE ADKINS 
JOSH TURNER 
DAVID NAIL 
THE MAVERICKS 
COLT FORD 
CHASE RICE 
SAM HUNT 



day music festival alongside a bevy of 
country music’s finest. 

“I didn’t ever realize how difficult 
and how taxing it is on your body 
until the last few years, when it seems 
like it has gotten hotter and hotter,” 
he says of playing the outdoor-festival 
circuit. “The great thing about the 
festivals is that you are usually playing 
with acts that you don’t normally play 
with or haven’t played with in a while. 
Everyone seems to raise their game a 
bit. I remember a few summers ago 
seeing Jake Owen for the first time 
and I remember looking at Dierks 
Bentley and saying, T think we are 
watching a superstar being born.’” 


More so than not, it’s the crowds 
that assemble at these festivals that 
make them such unforgettable shows. 
Last year, Tortuga drew more than 
44,000 music fans and raised over 
$100,000 for marine conservation 
organizations. “It’s like what they say 
about the of hair of the dog,” David 
says of the festival crowds, which 
he will also undoubtedly experience 
as he heads out this summer on the 
Pain Killer Tour with Little Big Town. 
“Some of these people are still up 
from the night before and they get 
right back at it again in the morning. 
As an artist, it’s humbling to see their 
enthusiasm and how dedicated they 


are to be out there three or four days 
straight simply for the love of music.” 

And speaking of the love of music, 
David finds himself smack in the 
middle of the longest and most 
creative stretch he has ever had, 
and hopes that this creative streak 
continues while he spends the 
warmer months out on the road. “I 
do prefer to be at home to write new 
music, but at the same time, you will 
go to a place like Tortuga for the first 
time and maybe see some people 
for the first time in a while, and that 
will inspire that creativity to come 
rushing in.” 

-TRICIA DESPRES 
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THE MUSIC INDUSTRY, even 
country music, is littered with one-hit 
wonders— acts that had one big song 
and then fell by the wayside because 
follow-up songs didn’t fare as well. For 
Craig Campbell, his momentum was 
most definitely moving forward and 
upward when his Bigger Picture record 
label folded last May while his then 
single, “Keep Them Kisses Cornin’,” was 
climbing the charts and in the Top 20. 

As disheartening, disappointing 
and even career-ending as the collapse 
of Bigger Picture could have been for 
Craig, it wasn’t. The music industry 
rallied behind the guy in the cowboy 
hat with the heart and voice of gold, 
the “Family Man” who could turn a 
phrase in a song that could make you 
giggle or swoon. The good guy. 


Craig’s smile lights up a dimly lit 
sitting room in Country Weekly's of- 
fices as he settles onto a cow-spotted 
stool to chat. “It was a pretty cool 
thing,” he remembers. “When Bigger 
Picture closed and we were on the 
heels of my biggest song I ever had as 
far as the chart was concerned, it was 
amazing the people that called, people 
from other label promotion teams. I 
remember getting e-mails and phone 
calls saying, ‘Man, it sucks, this hap- 
pening to you at this moment. Tell us 
what we can do to help out.’” 

Not one to miss a beat, Craig had an 
answer ready. “If it was radio promo- 
tion, I told them, T know you can’t 
call and try to get adds or spins for the 
song, but do me a favor and don’t try 
to kill the song,”’ he explains. “And 


they stayed away from it and I was 
able to make phone calls to radio on 
my own behalf and say, ‘Even though 
the record label closed, I didn’t close. 
The song is a hit. What do I have to 
do to keep the song going?’ And I was 
able to keep the song alive, almost by 
myself, for another six weeks.” 

Not just six weeks, but six more 
spots, landing “Keep Them Kisses 
Cornin’” soundly in the Top 10. It was 
a big deal and an effort not wasted 
on the humbled Craig. 

“It’s pretty cool for that to have 
happened, to have the labels and ra- 
dio rally behind me,” he admits, paus- 
ing to let it sink in before adding, “I 
feel like even now people are excited 
about what’s to come, excited about 
the new music and excited to see me 
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CRAIG CAMPBELL CONTINUED 


With daughters 
Kinni Rose (left) 
and Preslee and 
TC the Toombs 
County Bulldog; 
(left) with BBR/ 
Magic Mustang’s 
Benny Brown 
and Juli Newton- 
Griffith; (below 
left) “Family 
Man” tattoo 


finally get a legit shot at doing what I 
feel like I’m capable of doing.” 

That might be easy to say now, 
but there had to have been some 
moments of fear after losing his 
label home. “There were a couple of 
weeks when it first happened that 
we were like, ‘What are we going to 
do?”’ he admits. “The most stressful 
part of it was that even though Big- 
ger Picture closed, I was still under 
contract with them, so the biggest 
hurdle for us was trying to figure out 
how to get out of that deal. So even 
though they had shut their doors, we 
still had a binding agreement. That 
was our biggest hurdle.” It was not 
an insurmountable hurdle, though. 
After several months of being with- 
out a record label, Craig announced 
that he would sign with Red Bow 
Records, part of the Broken Bow 


family, home to Jason Aldean, Joe 
Nichols, Randy Houser and others. 

And while his career was in no 
need of CPR, Craig still feels that 
signing with Red Bow and working 
with its team is a breath of fresh air. 
“It’s great,” he says, smiling. “I made 
this analogy this morning. We were 
living in this old decrepit house and 
we just bulldozed it and we’re start- 
ing fresh with new music, manage- 
ment, publishing, publicity team. 

It’s just all bad-to-the-bone people. 
Making the music is the easy part to 
me because we’ve got hit songs, and 
we’ve got a new producer with Jer- 
emy Stover. He’s figured out a way 
to keep me who I am, but enhance it 
so the music is bigger and it sounds 
bigger. And the energy is up.” 

Hopes are up, too: Craig admits 
that he’d love to have an out-of-the- 


box No. 1 with his new label, but 
also says, “No matter what, we’re 
going to release a great song.” 

With spring training in full swing 
and regular season baseball just 
around the corner, Craig can’t resist 
another analogy for his new path. 
“The best part is being able to almost 
start over. Comparing it to sports, 
you’ve got a pitcher who had a Cy 
Young season and now he’s a free 
agent,” he says. “He has an opportuni- 
ty to do great things with a new team 
if he wants to, and I feel like that. I 
was a free agent and I got picked up 
by a winning team, and that’s the best 
part. Knowing that if it’s going to hap- 
pen, we can do it. This is the best shot 
anybody can have. If we can’t do it, it 
can’t be done.” 

In this case, it could very well be a 
home run. CW 
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[ON TOUR] 


KENNY 

CHESNEY 


Opening Acts: Brantley Gilbert, 
Old Dominion, Jake Owen, 
Chase Rice and Cole Swindell 



March 26-27 
Nashville 

Bridgestone 

Arena 

March 28 
Columbia, S.C. 

Colonial Life 
Arena 

April 8 

Greenville, S.C. 

Bon Secours 

Wellness 

Arena 

April 9 

Birmingham, Ala. 

Legacy Arena at 
the BJCC 

April 11 

Fort Lauderdale, 
Fla. 

Tortuga Music 
Festival 

April 16 

Greensboro, N.C. 

Greensboro 

Coliseum 

April 17 
Louisville, Ky. 

KFC Yum! Center 

April 23 
Albany, N.Y. 

Times Union 
Center 


April 24-25 
Uncasville, Conn. 

Mohegan Sun 
Arena 

April 29 
Glendale, Ariz. 

Jobing.com 

Arena 

May 2 

Santa Clara, Calif. 

Levi’s Stadium 

May 6 
St. Louis 

Scottrade Center 

May 7 

Des Moines, Iowa 

Wells Fargo 
Arena 

May 9 

Indianapolis 

Lucas Oil 
Stadium 

May 14 
Tulsa, Okla. 

BOK Center 

May 16 

Arlington, Texas 

AT&T Stadium 

May 21 

Austin, Texas 

Austin 360 
Amphitheater 


May 22 
Houston 

BBVA Compass 
Stadium 

May 23 

Baton Rouge, La. 

Bayou Country 
Superfest 

May 27 

Columbia, Md. 

Merriweather 
Post Pavilion 

May 28 
Raleigh, N.C. 

PNC Arena 

May 30 
Pittsburgh 

Heinz Field 


\ June 4 
I Evansville, Ind. 

j Ford Center 

I June 6 
1 Chicago 

\ Soldier Field 

i June 11 
j Charlotte, N.C. 

\ Time Warner 
I Cable Arena 

I June 13 
I Atlanta 

I Georgia 
I Dome 

I June 14 

I Jacksonville, Fla. 

I Florida Country 
I Superfest 


June 18 

Sioux Falls, S.D. 

Denny Sanford 
Premier Center 

June 20 
Green Bay, Wis. 

Lambeau Field 

June 21 

Columbus, Ohio 

Ohio Country 
Superfest 

June 25 

Vancouver, British 
Columbia 

Ambleside Park 

June 27 
Seattle 

CenturyLink Field 

July 8 

Canandaigua, N.Y. 

CMAC 

July 9 
Cleveland 

Quicken 
Loans Arena 

July 11 
Philadelphia 

Lincoln 

Financial Field 

July 16 
Lincoln, Neb. 

Pinnacle Bank 
Arena 

July 18-19 
Minneapolis 

Target Field 

July 22 

Lake Tahoe, Calif. 

Lake Tahoe Oudoor 
Arena at Harveys 

July 23 
Fresno, Calif. 

Save Mart Center 
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FORMER TRICK 
PONY BASSIST 


LIBERATES 
^IMSELF FROM 
"^IS OLD GROUP 
: WITH A 
^ COLLABORATIVE 
■ NEW SINGLE. 
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Former Trick Pony 
member Ira Dean can 
have fun with just about 
anything he can get 
his hands on, including 
electric guitar and bass. 


LAST SPRING, BASSIST IRA DEAN 

was helping plan a reunion tour with 
his old group Trick Pony as well as pro- 
ducing the trio’s new music, when the 
rug was pulled out from under him. 

“I put a lot of work into that proj- 
ect,” Ira tells Country Weekly. “We 
had gone into the studio and cut half 
of a record, and it was awesome. But 
unfortunately, they decided to go on 
without me, and that’s fine.” 

Rather than looking at it as a set- 
back, Ira used his suddenly wide- 
open calendar to be creative in the 
comfort of his own studio, just a 
stone’s throw from his house out- 
side Nashville. 

During that time, Ira came across 
a George Harrison documentary 
that spotlighted the Traveling Wil- 
burys, a supergroup comprised of 
the late Beatles member, Tom Petty, 
Bob Dylan, Roy Orbison and Elec- 
tric Light Orchestra’s Jeff Lynne. It 
got Ira thinking that country music 
was missing that kind of grouping. 
He felt that he had the perfect song 
to use for such a collaboration in 
“Nothin’ to Do Round Here,” which 
he co-wrote with Jeffrey Steele 
and Shane Minor. Ira reached for 
his phone and called some of his 
friends, including Jeffrey, Ronnie 
Milsap and Lee Roy Parnell, to see 
who would be into the idea. 

“I wanted all my friends to play 



on it, and it just continued to grow,” 
explains Ira, who also added Mont- 
gomery Gentry to the mix. “Next 
thing I know, Colt Ford heard it and 
he was like, ‘Why didn’t you ask 
me?’ He did his thing and e-mailed 
me back the track. It turned out even 
better than I was thinking!” 

“Nothin’ to Do Round Here,” 
which was picked up by SiriusXM’s 
The Highway in February, proved to 
be a catalyst for Ira to record some 
of the songs he had written over the 
past six months. In addition to play- 
ing bass, Dobro and percussion, Ira 
also provided acoustic and electric 
guitars, banjo, drums and piano, 
and engineered most of the project. 
“Slowly but surely, it evolved into 
16 -hour days,” Ira says with laughter. 
“My studio was going until three 
in the morning with people coming 
over and playing. It was awesome!” 


Before he knew it, Ira had enough 
songs for an entire album. “I wasn’t 
even thinking about cutting an al- 
bum; I was just cutting songs that 
I liked,” Ira explains of the forth- 
coming Ifs About Time, which will 
be released to iTunes. “I was just 
having fun. It was like we threw 
a party in the studio, and we just 
never left for six months. We were 
just creating music, having fun, cut- 
ting up and covering new ground. 
We weren’t thinking about a record 
label. We weren’t thinking about 
radio. We were just having fun. It 
was like we were playing in some 
garage somewhere but somebody 
pressed [record] and we just pol- 
ished it up!” 

Reflecting on last April when the 
Trick Pony kerfuffle left him tempo- 
rarily stunned, Ira emerged from the 
ordeal with a creative happiness and 
freedom he had never known. “That 
whole deal allowed me to have time 
to make a record where there were 
no restrictions,” notes Ira. “There 
was nobody telling me what to do or 
what to cut. The result turned out to 
be a true representation of myself. I 
am so proud of it. It’s amazing how 
not everything happens the way you 
want it to, but in the end, it always 
seems to work out just right. It’s a 
great place to be.” 

- ALANNA CONAWAY 
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Jam^ Mc Murtr y 

shin^ a ligTvTon 
wor k nd wpVj;y«,, 
with'Kis stripped- 
"down n ew album 


WRITING POLITICAL SONGS is 

an eternally tricky proposition: miss 
the mark and you’ll suffer the harsh- 
est of critics’ barbs, or do too good 
of a job and suddenly that’s what 
people expect of you. That’s kind of 
what happened to veteran singer/ 
songwriter James McMurtry after his 
song “We Can’t Make It Here” gave 
voice to the exhausted desperation of 
the multitudes of people struggling 
through the mid-2000s. 

“After that happened, I was sup- 
posed to be the political songwriter,” 
says James with a sigh, calling from 
his home base in Austin. “I don’t 
mind trying, but it’s a very small 
percentage of what I’ve written. I do 
pretty often work social commentary, 
just weave it into the song, so that I’m 
trying to get some reality in there, but 
I’m not getting on a soapbox to the 
point where it turns into a sermon 



JAJVIES [VicMJRTnY CmpicPted Gcme 


and everybody stops listening.” 

You’ll find much more of the social 
commentary on James’ new album. 
Complicated Game^ his first album 
for the Complicated Game imprint 
(“I was just trying to fool people into 
thinking I owned the label,” he jokes) 
and first studio effort since 2008’s 
Just Us Kids. Rather than overt politi- 


cal messages, James opts for narra- 
tives detailing the struggles of work- 
ing people, like the mom-and-pop 
store owner in the meditative “Cop- 
per Canteen” or the weather-hard- 
ened fishermen in “Carlisle’s Haul.” 
They’re songs that demand attention 
and careful listening to understand. 

“I think a lot of people have been 
looking for that from me for a while 
now,” explains James, who scaled 
back from his usual rock- tinged pro- 
duction for Complicated Game. “I do 
a lot more solo work than I used to 
because it gets to where we run out 
of road. We run out of routing dates 
for the band because we’II use up all 
the neighboring states. There comes 
a point when I have to get on a plane 
by myself or with a road manager 
and just fly out and rent a car and do 
solo dates for a while. I do a lot more 
solos and there are people that come 
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to the solo shows that don’t come to 
the band shows and vice versa. It’s 
like having a different market.” 

James recorded the album primar- 
ily in New Orleans with the help 
of producers CC Adcock and Mike 
Napolitano. This was a big departure 
for James, considering he has served 
as his own producer for his previous 
five albums. “I’d pretty much run out 
of tricks,” he admits. “Everything I 
learned from [John] Mellencamp and 
Lloyd Maines, and all those other 
guys, I was repeating myself It was 
really time to bring in a producer.” 

The resulting collection is de- 
cidedly less amped up than Just 
Us Kids or 2005’s Childish Things, 
the album that features “We Can’t 
Make It Here.” It was also a pretty 
far cry from the ’90s country rock 
that put him on the map in Nash- 
ville, Austin and beyond. 


“They like it real clean,” explains 
James of working with CC and 
Mike. “It’s fairly tedious. I’d go in 
and do the vocal and guitar thing, 
and then I’d replace guitar and then 
I’d replace vocal and keep going un- 
til I had no bleed on anything. [It] 
gives many, many options in the 
mix, which is nice. It has a cleaner, 
high-res feel to it.” 

The album’s first single, the half- 
sung, half-spoken “How’m I Gonna 
Find You Now,” deviates from that 
slightly by having a funky drumbeat 
and a dirty electric guitar tone to 
augment the story. And the single 
mix by Tchad Blake is even more 
dirty, sounding like something alter- 
native hero Beck might have done in 
his mad scientist ’90s heyday. 

“It wasn’t going to fit with the rest 
of the record, because the rest of the 
record is not as crunchy,” says James. 


“They just picked that as a single 
and sent it to Tchad just to see what 
would happen, and everybody loved 
the mix but we didn’t think we could 
use it on the record so we remixed 
the song for the record.” 

Either way, it has that literary qual- 
ity that draws people to James’ work. 
The songs on Complicated Game 
follow in a similar vein, more illus- 
trations of others’ lives than close - 
to -the -bone personal statement. And 
like a student of literature, James 
diligently lets his characters act and 
behave as themselves. Tough as it is, 
that even means letting them have 
their own politics apart from his. 

“My job is to write the song, so 
I try to write the song whether I 
agree with the character or not,” he 
says. “It’s usually better if you stay 
in character.” 

-JON FREEMAN 
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[ REVIEWS ] 


LUKE BRYAN 

Spring Break . . . Checkin' Out 

CAPITOL RECORDS NASHVILLE 

GRADE: C + 

Luke bids farewell to the spring 
break sessions with an 11-pack of 
five new songs and the six from 
last year’s party opus. The five 
originals revolve around— you 
guessed it— spring break, which 
these days appears to be little more 
than a publicly endorsed weekend 
of binge drinking, overspend- 
ing and essentially displaying the 
morals of a mongoose. There is 
nothing remotely timeless about 
them— they’ll stay with you about 
as long as a typical spring break 
fling. Of course, timelessness is 
hardly the point. The songs are 
meant to speak to the moment, and 



the lyrics, chock-full of beach and 
drinking references, reflect that. 
And of the originals, only “Games” 
has any real meat to it. Luke ably 
sums up the frustration people have 
with constant game-players who 
won’t be upfront with others, and 
it marks a cool departure from the 
rest of the project. “Checkin’ Out” 


actually starts out with a riff mind- 
ful of Marvin Gaye’s “Ain’t That 
Peculiar,” but doesn’t maintain any 
momentum from there. “Spring 
Breakdown,” an unfortunate title 
if ever one existed (talk about 
stretching a metaphor), is obviously 
intended as Luke’s spring break 
concert closer, a goodbye to spring 
break and all its revelry while also 
serving as a thank-you to the fans 
who show up every year. What’s to 
be admired here is the production, 
which allows Luke plenty of space 
to operate. The tunes are infused 
with banjos, B3s and other instru- 
ments without sounding cluttered. 
It’s nicely done, but you would 
hope for better material. 

- BOB PAXMAN 


AT A GLANCE: Spring Break Lite. 
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AARON TIPPIN 

25 

NIPPIT RECORDS 

GRADE: B 


The ’90s were arguably one of the most fun 
decades in country music. The melding of 
traditional and contemporary reached a 
zenith of goodness with artists like Aaron 
Tippin at the forefront. The best part is that 
Aaron has remained active and he has re- 
leased a new project, 25. The double-disc collection includes 10 of his biggest 
fan favorites, including “There Ain’t Nothin’ Wrong With the Radio” and 
“Where the Stars and Stripes and the Eagle Fly.” 

And the second disc is a melting pot of goodness. Tracks like “Working Girl” 
and “Free to Be Me” are the essence of what made Aaron a force in the ’90s, but 
they’ve been given more contemporary production, making them relevant in 
today’s market. But then the “Kiss This” singer goes retro with songs like “On 
This Side of Life” and “That Makes Me Thirsty,” which boast iiber-traditional 
arrangements riddled with fiddle and honest lyrics of faith, family and . . . well . 

. . being thirsty. Covers of The Georgia Satellites’ “Keep Your Hands to Yourself’ 
and A1 Green’s “Let’s Stay Together” are just plain fun, but it’s his remarkable 
remake of the standard “The Way You Look Tonight” that blows the doors off 
The repeated gunshot kick drum seems a little monotonous on an album 
that is, otherwise, full of diversity and talent, but we’re happy to overlook it 
just to have Aaron on the radio. — TAMMY RAGUSA 

I AT A GLANCE: We’ll take another 25, please! 


BLACKBERRY SMOKE 

Holding All the Roses 

ROUNDER RECORDS 

GRADE: A 

Over the past 15 years, Atlanta-based quintet 
Blackberry Smoke has been slow-smoking 
their way to perfection, playing more than 
250 shows a year. Along they way, they’ve 
released three studio albums, one live album 
and two EPs. With their latest studio release. 
Holding All the Roses^ Blackberry Smoke is finished smoldering— they’re on 
fire. The 12-song set is stacked to the gills with riff-oriented offerings like 
down-home bangers “Let Me Help You (Find the Door)” and the title track, 
but things really start catching fire when the Southern rockers’ keen melodic 
sensibilities shine through on tracks such as “Living in the Song” and “Lay 
It All on Me,” which seamlessly melds the ivory tickling and steel. The boys 
slow it on down with the sweet liF ethereal ballad “Woman on the Moon,” and 
overcome the slight hiccup “Wish in One Hand,” which grooves but falls short 
lyrically, before closing the album with the funky riff-tastic rocker “Fire in the 
Hole.” Holding All the Roses will make you believe that ’70s Southern rock is 
alive and well. — JIM CASEY 
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ESSENTIAL 

LISTENING: 

“Tired of Your Tears” 
“Redlight” 

“Cette Fois” 

“Two Universes” 

All songs from Two Universes. 
For more info, please 
visit feufoHetnet. 


(From left) Philippe 
Billeaudeaux, 
Michael Stafford, 
Kelli Jones-Savoy, 
Andrew Toups and 
,,^hris Stafford 


sion program. “The music here served 
more as dance music. It’s made to 
have a specific beat and people kno^v 
these folk dances that go with it. So 
you can be very constrained trying to 
write vdthin that style. [But] I do also 
write songs in French.” 

For example, “Cette Fois ” v^hich 
sounds like a lively two-step dance 
hall number, though listeners might 
take until the chorus to realize that 
Kelli isn’t singing in English. Not un- 
derstanding the lyrics isn’t an imped- 
iment to enjoying this band: the Ca- 
jun-tinted music jumps from country 
to swamp pop to Beatles- esque rock 
to Americana, but the focus is always 
squarely on songwriting. 

“It was like, maybe we can make 
this record focus more on the songs, 
and our Cajun influences and back- 
ground can inform the production 
of these songs,” explains Chris. 

In this way, Feufollet is not unlike 
artists who broke from their Appala- 
chian upbringing to push bluegrass 
and country music into exciting new 
places. The best are able to hang 
on to those traditions that shaped 
them— particularly important in the 
disappearing Cajun culture— but 
add their ovm modern spin. 


FOR FANS OF: 
Beausoleil, D.L. Menard, 
Jimmy C. Newman 


FOLK TRADITIONS IN MUSIC 

can be a double-edged sword. For 
Lafayette, La., group Feufollet (pro- 
nounced foh-fiih-lay), the unique cul- 
ture of French Cajun Louisiana has 
been a way for its members to ex- 
plore and celebrate their heritage. Si- 
multaneously, those same traditions 
can often feel so rigid and confining 
as to prevent breaking new ground. 

Bearing that in mind, Feufollet’s 
new album. Two Universes^ is a con- 
scious step away from the accordion- 
driven instrumentals and exclusively 
French-language tunes of their previ- 
ous albums. Singer/songwriter Kelli 
Jones-Savoy has joined the group, 
and she brings a distinctly country 
feel to the lead single, “Tired of Your 
Tears,” and bandleader/multi-instru- 
mentalist Chris Stafford’s English- 
language title track masterfully 
blends a classic country waltz with 
Cajun-style fiddle and accordion. 

“English is my first language, it’s 
easier to express myself^’ says Chris, 
who grew up speaking fluent Erench 
as part of his school’s Erench immer- 


“Most of what bands play day to 
day in this style is all older songs 
that are covered over and over 
again, just traditional stuff,” says 
Chris. “The statement we’re trying 
to make is, we have something to 
contribute to this.” 

- JON FREEMAN 


Spotlighting artists who 
reside on the fringes 
of country music 
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A Classic Tribute of Heroic Stature 



Cold-Cast Bronze 
Masterpiece Sculpture 


John Wayne: A Grand Western Icon 

From ancient Greek statues to Frederic Remington’s 
visions of the Old West, some of the world’s greatest 
heroic sculptures have been crafted in bronze. Now 
the John Wayne Cold-Cast Bronze Masterpiece 
Sculpture pays tribute to an all-American hero in this 
rich medium. Limited to only 5,000 worldwide this 
gallary-quality work of art portrays Duke on horseback. 
Fittingly, considering Duke’s stature, stands 16 inches 
high, making it the largest cold-cast bronze sculpture 
ever offered by The Bradford Exchange. 

An exceptional value; 
satisfaction gfuaranteed. 

Strong demand is likely for this limited-edition tribute, 
so act now to acquire the John Wayne Cold-Cast 
Bronze Masterpiece Sculpture at issue price, payable 
in four interest-free installments of $37.49 for a total 
of $ 149 . 95 *. Your purchase is risk-free, backed by our 
365 -day money-back guarantee. Send no money now. 
Just return the Reservation Application today! 


shown much 
smaller than 
actual size of 
16 inches 
high 


★ Stirring, fully-dimensional Duke 
portrait figure sculpted in cold-cast 
bronze atop his horse Dollor 


★ Remarkable sculptural detail captures 
Duke’s expression and riding stance 


^ Duke holds real leather reins, adding to 
the realism of the presentation 


★ Mahogany-finished base; includes hand- 
numbered Certificate of Authenticity 


JOHN WASfNE, — ^ THE DUKE are the esdusiye tradonariffi of, and the 

John Wayne image, likeness and voice, and all other rel^ indida ate the inteUectual propeily of, 
John Wayne Etiteiprises, LLC. ©2014. All rights reserved, www.lohnwayne.com 


RESERVATION APPLICATION 


SEND NO MONEY NOW 


THE 

BRAOrORIt kxchakoe; 

— HOME LUilCOR'- 


©2014 BGE 01-17898-001-BIR 

wivw.bradfordexcliange.com/jwsculpt 


Name (Please Print Clearly) 


9345 Milwaukee Avenue • Niles, IL 60714-1393 city 

YES. Please reserve the John Wayne Cold-Cast Bronze Masterpiece State Zi^ 

Sculpture for me as described in this announcement. 

Limit: one per order. Please Respond Promptly E-mail (optional) 

01:1 7898-0^ -E081 91' 

*Plus $17.99 shipping and service. Limited-edition presentation restricted to 5,000 issues. Please allow 4-8 weeks after initial payment for shipment. Sales subject to product availability and order acceptance. 
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Country Weekly readers rub elbows with their favorite stars 


L} with 

Millie Yarbrough of 
Walnut Cove, N.C. 


■MOFfEOATTsb 


ploriana with Sheryl and 
Uim Ziobro of Duryea, Pa. 


Tl T 


WANT YOUR FAN PHOTO PUBLISHED IN COUNTRY WEEKLY? 


Send photos to Stars Up Close, Country Weekly, 506 2nd Avenue South, Suite 200, Nashville, TN 37210, or submit online 
(no duplicate submissions, p/ease) at CountryWeekly.com/fanphotos. Be sure to include the name, hometown and state f 
of each person pictured. Publication is not guaranteed; photos cannot be returned. 

. . 1 L I 1 - Ml< 
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Order now and receive a 
FREE Car Charger for your Jitterbug - 
a $24.99 value. Call now! 

jitterbugs Boomers and Beyond" 

Rufiin Mill Rnad 




Basic 14 

Basic 19 \ 

Monthly Minutes 

50 

wasLOtT NOW 200 

Monthly Rate 

$14.99 

$19.99 

Operator Assistance 

24/7 

24/7 

911 Access 

FREE 

EREE 

Long Distance Calls 

No add’l charge 

No add’l charge 

Voice Dial 

EREE 

EREE 

Nationwide Coverage 

YES 

YES 

^ Friendly Return Policy^ 

30 days 

30 days ^ 


W' “My friends all hate their 
cell phones... I love mine!” 

Here’s why. 

Say good-bye to everything you hate about cell phones. Say hello to Jitterbug. 

"Ce// phones have gotten so small, I 
can barely dial mine/^ Not Jitterbug®, 
it features a larger keypad for easier 
dialing. It even has an oversized display 
so you can actually see it. 

had to get my son to program it.” 

Your Jitterbug set-up process is simple. 

We’ll even pre-program it with your 
favorite numbers. 

tried my sister's cell phone... 

I couldn't hear it.'' Jitterbug is 
designed with an improved speaker. 

There’s an adjustable volume control, 
and Jitterbug is hearing-aid compatible. 

don't need stock quotes, Internet 
sites or games on my phone, I just 
want to talk with my family and 
friends.'' Life is complicated enough... 

Jitterbug is simple. 

**What if I don't remember a number?'' 

Friendly, helpful Jitterbug operators are 
available 24 hours a day and will even greet 
you by name when you call. 

^Td like a cell phone to use in an 
emergency, but I don't want a high monthly 
bill.'' Jitterbug has a plan to fit your needs... 
and your budget. 

Available in 
Blue, Red (showi 
and White. 


More minute plans available. Ask your Jitterbug expert for details. 

"yVIy cell phone company wants to lock me in on a 
two-year contract!'' Not Jitterbug, there’s no contract 
to sign and no penalty if you discontinue your service. 


I'll be paying for minutes I'll 
never use!'' Not with Jitterbug, 
unused minutes carry over to 
the next month, there’s no 
roaming fee and no additional 
charge for long distance. 

"yVIy phone's battery only 
lasts a couple of days.'' The 

Jitterbug’s battery lasts for up 
to 25 days on standby. 

Enough talk. Isn’t it time you 
found out more about the 
cell phone that’s changing all 
the rules? Call now. Jitterbug 
product experts are standing by. 


NEW Jitterbugs Cell Phone 

Call toll free today to get your own jitterbugS. 
Please mention promotional code 59966. 

1 - 877 - 665-3312 

WWW.) itte rbugd i rect.com 

We proudly accept the following credit cards. 


t99S Ruffin. Mill Road 
Ojlonial Heights, VA 233M 






A 

ccc_ va 


IMPORTANT CONSUMER INFORMATION: Jitterbug is owned by GreatCall, Inc. Your invoices will come from GreatCall. All rate plans and services require the purchase of a Jitterbug phone and a one-time set up 
fee of $35. Coverage and service is not available everywhere. Other charges and restrictions may apply. Screen images simulated. There are no additional fees to call Jitterbug’s 24-hour U.S. Based Customer Service. 
However, for calls to an Operator in which a service is completed, minutes will be deducted from your monthly balance equal to the length of the call and any call connected by the Operator, plus an 
additional 5 minutes. Monthly minutes carry over and are available for 60 days. If you exceed the minute balance on your account, you will be billed at 35;:! for each minute used over the balance. Monthly rate plans 
do not include government taxes or assessment surcharges. Prices and fees subject to change. We will refund the full price of the GreatCall phone and the activation fee (or set-up fee) if it is returned within 30 days 
of purchase in like-new condition. We will also refund your first monthly service charge if you have less than 30 minutes of usage. If you have more than 30 minutes of usage, a per minute charge of 35 cents will be 
deducted from your refund for each minute over 30 minutes. You will be charged a $ 1 0 restocking fee. The shipping charges are not refundable. Jitterbug and GreatCall are registered trademarks of GreatCall, Inc. 
Samsung is a registered trademark of Samsung Electronics Co., Ltd. ©20 1 5 Samsung Telecommunications America, LLC. ©20 1 5 GreatCall, Inc. ©20 1 5 firstSTREET for Boomers and Beyond, Inc. 




[FLASHBACK] 



The Grand Ole Opry 
christened its new 
honne, the Grand Ole 


Opry House, with a 
spectacular show of 
surprises and special 


guests on March 16, 
1974. The Opry’s signa- 
ture artist, ROY ACUFF, 
was the first act to per- 
form at the new Opry 
House, reprising the 
crowd favorite “Wabash 
Cannonball.” At another 
point in the show, Roy 
gave a yo-yo lesson to 
the evening’s premier 
guest. President RICH- 
ARD NIXON, who also 
played a selection on 
the piano. In a unique 
lineup format, the rest 
of the Opry cast per- 
formed in alphabetical 
order, beginning with 
BILL ANDERSON. 



RANDY TRAVIS took home a pair of 
prestigious honors at the 23rd annual 
Academy of Country Music Awards, 
held March 21, 1988, at Knott’s Berry 
Farm in California. Randy repeated as 
Top Male Vocalist of the Year and 
also earned a victory in the Single 
Record of the Year category 
for his No. 1 song “Forever and 
Ever, Amen.” But it was also a 
big night for the show’s co-hosts, 
HANK WILLIAMS JR. and REBA 
McENTIRE. Hank Jr. won Entertainer 
of the Year for the second consecutive 
time while Reba scored a victory for 
Top Female Vocalist of the Year. 



"7 MARCH 
20 , 
2004 



TIM McGRAW released the fifth and 
final single, “Watch the Wind Blow By,” 
from his Tim McGraw and the Dancehall 
Doctors album in October 2003. And like 
many of Tim’s singles, it blew away 
the competition. The song, written 
by Anders Osborne and Dylan Alt- 
man, reached the top of the country 
charts on March 20, 2004. It became 
Tim’s 18th chart-topping single, tying 
him at 20th place with Crystal Gayle and 
Earl Thomas Conley on the all-time list of 
most No. 1 country hits in history. 


To read more on Roy Acuff, ^o to CountryWeekly.com/ma^azine/vault 


BIRTHDAYS 



CHARLEY 

PRIDE 


is one of country 
music’s most accom- 
plished artists. Born 
in Sledge, Miss., 
Charley scored 29 
No. 1 singles during 
his career, placing 
him sixth on the all- 
time list, won the 
CMA Entertainer of 
the Year award in 
1971 and was elect- 
ed to the Country 
Music Hall of Fame 
in 2000. 

MARCH 16, 1951 
RAY BENSON 
of Asleep at the Wheel 

MARCH 17, 1955 
PAUL OVERSTREET 

MARCH 17, 1973 
KEIFER THOMPSON 
of Thompson Square 

MARCH 18, 1974 
PHILLIP SWEET 
of Little Big Town 

MARCH 18, 1974 
JARON 
LOWENSTEIN 
of Jaron and the Long 
Road to Love 

MARCH 20, 1946 
‘GRANGER DOUG” 
GREEN 

of Riders in the Sky 

MARCH 20, 1954 
JIM SEALES 
of Shenandoah 
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Si. ^MicftaeC 


Masterpiece Bfo 


Inspired by Renaissance V- 

bronze statuary, this fiilly-sculpted ^ 

masterpiece depicts the valiant % 

Archangel Michael after his defeat ^ 

of the mighty dragon in the hook of 
Revelation. His outstretched wings 
are adorned with the brilliant work of ' 
celebrated artist Howard David Johnson 
depicting the great battle. 

• Hand-cast in cold-cast bronze and 
hand-painted with metallic highlights 

• Dramatic artwork by the acclaimed Howard 
David Johnson in his 

sculpture dehut! 

• Handsome mahogany-finished base 
with golden title plaque 


Exceptional value; 
satisfaction guaranteed 

Strong demand is expected for this exclusive cold cast 
bronze sculpture adorned with the vivid, classically- 
inspired artwork of Howard David Johnson. Act now to 
acquire yours at the $69.99* issue price, payable in 
three installments of $23.33 each. Your purchase 
is fully hacked by our unconditional, 365- 
day money-back guarantee. Don’t risk ' 

disappointment. Send no money now. Just . 

mail the Reservation Application today! 


Howard David Johnson’s 
Renaissance-inspired artwork 
adorns the Archangel’s wings 


Shown smaller than actual 
size of about 10 inches high 


www.bradfordexchange.com/michael 


All images copyright 2014 by Howard David Johnson. 


All Rights Reserved Worldwide 


©2014 BGE 01-16771-001-BIRR 


RESERVATION APPLICATION SEND NO MONEY NOW 

TIIK 

RRAnFORn RXCHAXOK 

—CO I. I-KCT I 

9345 Milwaukee Avenue • Niles, IL 60714-1393 

YES. Please reserve the “Michael: Triumphant Warrior” Bronze Sculpture 
for me as described in this announcement. Limit: one per customer. 

Please Respond Promptly 


Mrs. Mr. Ms. 


Address 

Name (Please Print Clearly) 

City 

State 

Zip 


01-16771-001-E08191 


*Plus a total of $10.99 shipping and service. Limited-edition presentation restricted to 295 casting days. Please 
allow 4-8 weeks after initial payment for shipment. Sales subject to product availability and order acceptance. 
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[CHARTS] 


ALBUMS 



Aaron Watson, 
scoring his best- 
ever sales week 
(26,000 units), is 
the first solo male 
to top the chart 
with a self-released, 
independently 
distributed album. 


I LAST 
:l WEEK 


10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 


15 


14 


12 


13 


19 


21 


10 


16 


20 


18 


17 


TITLE/ARTIST 


THE UNDERDOG 

AARON WATSON 


MONTEVALLO 

SAM HUNT 


TERRAPLANE 

STEVE EARLE & THE DUKES 


OLD BOOTS, NEW DIRT 

JASON ALDEAN 


MONO 

THE MAVERICKS 


ANYTHING GOES 

FLORIDA GEORGIA LINE 


GREATEST HITS: DECADE #1 

CARRIE UNDERWOOD 


CRASH MY PARTY 

LUKE BRYAN 


IGNITE THE NIGHT 

CHASE RICE 


PLATINUM 

MIRANDA LAMBERT 


THE OUTSIDERS 

ERIC CHURCH 


HOLDING ALL THE ROSES 

BLACKBERRY SMOKE 


MAN AGAINST MACHINE 

GARTH BROOKS 


JUST AS I AM 

BRANTLEY GILBERT 


GREATEST HITS SO FAR . . . 

ZAC BROWN BAND 


BRINGING BACK THE SUNSHINE 

BLAKE SHELTON 


COLE SWINDELL 

COLE SWINDELL 


THE COWBOY RIDES AWAY: LIVE FROM AT&T 
STADIUM • GEORGE STRAIT 


METAMODERN SOUNDS IN COUNTRY MUSIC 

STURGILL SIMPSON 


GLEN CAMPBELL: I’LL BE ME 

SOUNDTRACK 


HAPPY PRISONER: THE BLUEGRASS SESSIONS 

ROBERT EARL KEEN 


THE BIG REVIVAL 

KENNY CHESNEY 


PAIN KILLER 

LITTLE BIG TOWN 


I DON’T DANCE 

LEE BRICE 


SUNDOWN HEAVEN TOWN 

TIM McGRAW 


WEEK ENDING MARCH 7, 2015 


SINGLES 


Make that three 
for Thomas Rhett, 
who is the first 
male artist since 
Clay Walker in 1994 
with three Billboard 
Country Airplay 
chart-toppers from 
a debut album. 
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MAKE ME WANNA 

THOMAS RHETT 


LONELY TONIGHT 

BLAKE SHELTON FEAT. ASHLEY MONROE 


LIKE A COWBOY 

RANDY HOUSER 


MEAN TO ME 

BRETT ELDREDGE 


JUST GETTIN’ STARTED 

JASON ALDEAN 


SUN DAZE 

FLORIDA GEORGIA LINE 


I SEE YOU 

LUKE BRYAN 


LONELY EYES 

CHRIS YOUNG 


HOMEGROWN HONEY 

DARIUS RUCKER 


AIN’T WORTH THE WHISKEY 

COLE SWINDELL 


DRINKING CLASS 

LEE BRICE 


TAKE IT ON BACK 

CHASE BRYANT 


HOMEGROWN 

ZAC BROWN BAND 


TAKE YOUR TIME 

SAM HUNT 


SAY YOU DO 

DIERKS BENTLEY 


WHAT WE AIN’T GOT 

JAKE OWEN 


RAISE ’EM UP 

KEITH URBAN FEATURING ERIC CHURCH 


A GUY WALKS INTO A BAR 

TYLER FARR 


SMOKE 

A THOUSAND HORSES 


FREESTYLE 

LADY ANTEBELLUM 


LITTLE RED WAGON 

MIRANDA LAMBERT 


SHE DON’T LOVE YOU 

ERIC PAISLEY 


DON’T IT 

BILLY CURRINGTON 


BABY BE MY LOVE SONG 

EASTON CORBIN 


WILD CHILD 

KENNY CHESNEY WITH GRACE POTTER 


DIAMOND RINGS AND OLD BARSTOOLS 

TIM McGRAW WITH CATHERINE DUNN 


HARD TO BE COOL 

JOE NICHOLS 


LOVE YOU LIKE THAT 

CANAAN SMITH 


LOVE ME LIKE YOU MEAN IT 

KELSEA BALLERINI 


LAY LOW 

JOSH TURNER 


© 2015, BILLBOARD/e5 GLOBAL MEDIA/NIELSEN ENTERTAINMENT 



Kenny Chesney’s No. 1 
video captures him in a 
2014 performance at the 
Georgia Theatre in Athens. 


CMT VIDEOS 1 

TITLE/ARTIST 

1 

2 

TIL IT’S GONE 

KENNY CHESNEY 

2 

3 

SUN DAZE 

FLORIDA GEORGIA LINE 

3 

4 

LONELY TONIGHT • BLAKE SHEL- 
TON FEAT. ASHLEY MONROE 

4 

6 

JUST GETTIN’ STARTED 

JASON ALDEAN 

5 

5 

MEAN TO ME 

BRETT ELDREDGE 

6 

8 

MAKE ME WANNA 

THOMAS RHETT 

7 

1 

TALLADEGA 

ERIC CHURCH 

8 

9 

HOMEGROWN HONEY 

DARIUS RUCKER 

9 

11 

TAKE IT ON BACK 

CHASE BRYANT 

10 

12 

LONELY EYES 

CHRIS YOUNG 

1 SOURCE: CMT | 



with “Two Black Cadillacs” 
director P.R. Brown for her 
new clip, at No. 10. 


GAC VIDEOS 1 

telwEi; TITLE/ARTIST 

1 

3 

TALLADEGA 

ERIC CHURCH 

2 

2 

SOMETHING IN THE WATER 

CARRIE UNDERWOOD 

3 

3 

LONELY TONIGHT • BLAKE SHEL- 
TON FEAT. ASHLEY MONROE 

4 

5 

LONELY EYES 

CHRIS YOUNG 

5 

8 

SUN DAZE 

FLORIDA GEORGIA LINE 

6 

4 

GENTLE ON MY MIND 

THE BAND PERRY 

7 

6 

LAY LOW 

JOSH TURNER 

8 

11 

MAKE ME WANNA 

THOMAS RHETT 

9 

9 

DON’T IT 

BILLY CURRINGTON 

10 

13 

LITTLE TOY GUNS 

CARRIE UNDERWOOD 

1 SOURCE: GAC | 
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ADVERTISEMENT 


GETCOOnnnfTOGO! 


DIGITAL 

SUBSCRIPTION 

SALE! 

GET A YEAR OF 
COUNTRY WEEKLY 
FOR JUST 

$ 59.99 




Available on iPhone®, iPad®, Kindle Fire™, Nook™, Kobo™and Android tablets and phones. 



amazonkindle 


nook 

Newsstand 


GET3TON 

^ Google play 



$ 


zinio 



Apple, the Apple logo, iPhone and iPad are trademarks of Apple Inc., registered in the U.S. and other countries. App Store is a service mark of 
Apple Inc. Kindle and Kindle Fire are trademarks of Amazon.com, Inc or Its affiliates. NOOK Is a registered trademark of barnesandnoble.com LLC 

or its affiliates. Google Play is a trademark of Google Inc. 












[ 


by JOHN REIMAN 


] 



Title Twister 


When songs end up at the top of Billboard’s Country Airplay 
chart, they need to be duly recognized. Listed below are 10 
recent chart-toppers. But they can’t begin to be recognized 
if the titles are all twisted up. Can you untwist them? 


1. LTEDAGLAA j 


2. TLI TSI ENOG 


3. CPTEFRE RMSOT 


^ THUNSOG EDiRR 


5. IRLG Nl A RNYTOUC GSNO 


6. I ESE OYU 



7. EEOHRWMES Nl YM RCA 
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A portion of the 
proceeds will be 
donated to help 
find a cure for 
breast cancer. 


A limited 


ONLY from 
Hamilton! 


Includes a 
Certificate of 
Authenticity^ 


Shown approximate size of 4” high 




Like us on 

Facebook 


A First From Today Hottest 
New Artist — Margaret Le Van 


HamiltonCollection.com/pinkelephant 

09-03669-001-BD2 


This posh elephant will never let you forget that the hope for a breast eaneer 
eure is within reaeh! 

Join in the parade with “Reaeh High for Hope,” a first-ever Margaret LeVan 
elephant speeially ereated to help fund the researeh needed to end 
this disease. 

Real Ribbon, a Real Maribou Feather, 

Lifelike Lashes and Sparkling Faux Gems! 

Look at all the fun handerafted and hand-painted details this simply 
irresistible figurine has to offer, from her fabulous and fim hand-etehed 
patterns sparkling with lots of glitter and gorgeous faux gems, to the glamorous 
mix of materials. Plus, she features lifelike eyelashes, a trademark of 
Ms, LeVan ^s art ! 

“Reach High for Hope” is offered in a hand-numbered limited edition of 95 
casting days and includes a matching Certificate of Authenticity. 

Demand Will be Strong; Order Now! 

Your satisfaction is assured. But hurry! Strong demand is expected for this 
exclusive limited-edition collectible. Reply today! 

©2012 HC. All Rights Reserved. 

Facebook is a registered trademark of Facebook, Inc. 


The HamiltonCoUecdon 


9204 Center For The Arts Drive, Niles, Illinois 60714-1300 

Please Respond Promptly 

YES! Please accept my order for "Reach High For 
Hope" for the issue price of $29.99"^. I need send no 
money now. I will be billed with shipment. 


Name 


(Please print clearly.) 


Address_ 


City_ 


_State Zip_ 


Signature_ 


09-03669-001 -E081 02 



[ WORDSEARCH ] 

compiled by JOHN REIMAN 
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ANGALEENA PRESLEY 
ASHLEY MONROE 
AUTOMATIC 
BAGGAGE CLAIM 
BLAKE SHELTON 
CAUSE FOR THE PAWS 
CRAZY EX-GIRLFRIEND 
DAD RICK 
FEMALE VOCALIST 
AWARDS 
GRAMMYS 

GUNPOWDER AND LEAD 


W D A B N I 

N N U N 0 I 

U E T O M K 

V I 0 T Y L 

I R M L G Y 

0 F A E L S 

A L T H D E 

S R I S A I 

H I C E D N 

L G L K R N 

E X C A I A 

Y E U L C L 

M Y K B K O 

O Z Q ! M T 

N A P R E S 

R R M U N I 

0 C J V Q P 

E T H A T B 

1 O N L Y P 

N G 0 O K E 

HEART LIKE MINE 
KEROSENE 
LADYSMITH 
LIN DALE, TX 
LITTLE RED WAGON 
MAMA'S BROKEN 
HEART 

MOM BEVERLY 
MUTTNATION 
NASHVILLE STAR 
ONLY PRETTIER 
OVER YOU 


H T E M 0 S G 

T U L 0 V E R 

I G I M T G A 

M U N B R N M 

S N D E A D M 

V P A V E R Y 

D O L E H A S 

A W E R N L 0 

L E T L E U V 

V R X Y K 0 E 

D A E S 0 N R 

A N W N R P Y 

G D P B B E O 

V L D R S D U 

L E Y Y A I S 

T A L P M G W 

F D F A A R X 

U I L T M E Z 

R E T T I E R 

R 0 S E N E F 

PEDIGREE 
PISTOL ANNIES 
PLATINUM 

REDEMPTION RANCH 
REVOLUTION 
SOMETHIN' BAD 
THE HOUSE THAT 
BUILT ME 
TISHOMINGO, OK 
WE WERE US 
WHITE LIAR 



Find the words, 
titles and phrases 
in this wordsearch 
challenge submitted 
by Samantha 
Robertson of 
Johnsonville, 111. 
NOTE — they may 
appear vertically, 
horizontally, diago- 
nally, backward or 
forward. Good luck! 



GET PUZZLE 
PUBLISHED AND 



We need your sub- 
missions more than 
ever! Make up a iist 
of words and phrases 
about a particuiar 
star, topic or theme 
reiated to country 
music. E-mail a list 
and recent, clear photo 
of yourself to letters(a) 
countryweekly.com 
and type “Word- 
search” in the 
subject line or mail to 
COUNTRY WEEKLY 
Wordsearch, 506 2nd 
Ave. South, Suite 200, 
Nashviiie, TN 37210. 

If we choose your list 
to make a Wordsearch 
puzzle, we’ll publish 
your photo and pay 
you $25! Sorry, but 
submitted photos can- 
not be returned. 
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Elsa sings the hot hit from Frozen 

"let lb Go'/" 


I • / 

She . - 





A Collector’s Edition Musical Doll 
and Ashton-Drake first! 




t * 


Features original 
recording by Idina Menzel, 

'j j ^ ' i the voice of F/sa 

^ ^ ^ 

^ Snowflake shimmers 

with Swarovski crystals ^ 

14'^ poseable body 

The Frozen doll that is sure to create a flurry of excitement! 

From the moment Elsa became one with her icy powers and blasted her 
anthem across the snow-covered landscape like a mighty winter storm, she 
captured millions of hearts and wouldn’t let go! Hear her break free from 
her past like she sang in the movie — Let it go, let it go, can’t hold it 
back anymore — at the push of a button! 

Officially licensed, enchantingly accurate 

Expertly crafted and detailed, this Elsa collectible is authentic 
to the character, from her ice queen couture and the sculpted 
snowflake she holds sparkling with Swarovski gems, to her 
mesmerizing voice. Idina Menzel sings a portion of her 
Oscar®-winning song to warm your heart again and 
again! 

Order now, before this offer melts away! 
Important collecting firsts can sell out quickly, 
and at the remarkable issue price of just 
$149.99*, payable in five easy installments 
of only $29.99 each, you must not risk 
; disappointment. Your satisfaction is 

assured with our 365-day guaran- 
tee, so don’t delay. Place your 
order now ! 



_ This doll is not 

a toy, but a fine collectible. 
Doll stand and batteries included. 

©Disney 

www.ashtondrake.com/frozen 


Name (please print clearly) 

Telephone 

Address 

Apt. No. 

City 

State Zip 


03-02223-001 -D081 01 





I like it when . . . 

/Ajj soAg goe/S NIo. f. 

My favorite TV show is . . . 


My favorite coior is . . . 


If I could be anyone for a day it wouid 
be . . . 

O^ms. 


If I could change one thing about 
myseif it wouid be . . . 

Slov4 Aov4A 

A guy can never have too many . . . 

I can’t live without . . . 

O^ms- 


I wish I were . . . 

Orv Art islArtA soMve/vJK^Q/. 


I would love to do 
a duet with . . . 
^jUArtrtA. 


The first thing I do in the morning is 

pQ/e^. 

Music is . . . 

Ufe.. 


I think that 

OvAppiJ pe/ople/. 


suck. 
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The one word that 
describes my day 
today is . . . 



ESI , 

I or tKt 

/^iri .“ir* 

Sr- lU n ■ r'\V ,' ■.] . r 


*!»> 


Ram is a registered trademarii af FCA US UjC^!;:';,^ 
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SPRINB BREAK ... CHECKIN’ OIIT 



ljl^^ 
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